


ae 


I 


and 


rE 
Mo 


the 


hich 
B of 


E, 


ach 
pre- 
AY, 
cta- 


rA 
r or 
rom 


the 








Che Orchestra 


REVIEW OF — 7 
MUSIC AND THE DRAMA. 


AO A 


WEEKLY 








No. 156, VOL. VL 


LONDON, § 


SATURDAY, SEPTEMBER 22, 








— + 1 


1866. (Stamped) 4d, (Unstamped) 3d, 








TERMS OF SUBSCRIPTION. 
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Payable in advance. 
bd CuRQUES AND Post-Orrice ORDERS TO BE DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Fiext-street, Lonpon, E.C. 


Orrices: 201, Recenr Srreet, 


AND 
59, Fienr Srreet, 
FROM WHICH THE TRADE IS SUPPLIED. 
It is requested, that in future all communica. 


tions for the Editor be addressed to 55, King- 
street, Regent-sireet, W. 








\ DL LE. Cc ARLOTTA PATTI will SING every 
4 evening at Mellon’s Concerts Marrri’s Wana,“ VO 
DANZAR,” arranged expressly for her by the Composer. 
Hvrcnines & Romer, 9, Conduit-street, Regent-street. | 


1 Iss ROSE HER SE FE will SING thronghont | 
4 her ons, tour Allen’s brilliantly successful ‘* FSONG | 
OF THE RIVER,” as sung’ by her at Jullien’s Concerts) Mar- | 
gate. in July and August last. Evans & Co., 32, Argyll-street, 
Regent-street, W. 


N ISS ELLICE JEWELL begs to announce to 
her friends and pupils that she has returned to Town 

for the season. Letters. ta he addressed to het residence, 3 

COLVILLE- TERRACE, West, Colville-square, Notting-hill, W. 


N ISS KATE GORDON will PLAY Beftedidt’s | 
i New Fantasia ‘“‘SCOTLAND” at the Hall by the Sea, 
to-night and every ¥ night during the week. 





’ 











N I8S KA T) B ¢ GORDON (Pianiste). AH -¢om- 
munications to be addressed to her residence, 82, Sr. 
GEORGE'S: BORD, WA Warwick-square, Belgravia. 


V DLLE. “KATHERINE SAMONA Pianiste, 

will be happy to receive engagements either Town or 
Country). Address, care of Mrrzipr & Co.) 35, Great Mafil- 
borough-street, Regent rarhy Ww. 








N ISS BERRY GREENING visits St. John’s; 
wogd and Kilburn every Tuesday for the,purpose of 
giving legSons in Singing ; Belgravia every Wednends ny ; Isling- 
ton every ‘Thursday ; Norwood every Friday; Clapham Park 
every Saturday. Lessons.in her own seighbouthood Bayswater) 
every Monday. For. tetms address Messrs. CuarpgLi & €o 
50, New Bond- pitect, Ww. . 





M ADAME REILOFF Cee, of tie English 


Glee and Opera -Unien,, will be happy to receive en- 
gagements.. Address, 1, CJarence-place, Clapham-rpad, 8, 





N ISS, ANNA, HILES, Prima Donna from the 
Covent Garden and Her Majeaty’s Theatres, is at liberty 
caccept engagements for Concéetts or Oratorios. “Address, 
No. 9, New Bridge-street, E-C., or, Craner & C€o., 201, 
Regent street, Ww. r 


- + + 


MoM J. AUGUSTUS, HUGHES, (Sopgano), 





Lesbos’ th Virce Propuertox’” Ayp Vocanisatioy, 
a¢dording’ to ‘the Italian Method. 
TEACHER ALSO” OF ‘THE PIANOFORTE 


Address—91, Harrington-stréet, Mornington-crescent, N.W. 


N DLLE. RITA’ FAVANTI requests all Wat 
communications for Concerts, Oratorios, Tours, &c., 
addressed .to,/her residence, 28, "ABINGDON Vittas, Ren. 

sington, W. 


an \ ADAME ‘BERGER-LASCELLES requests of 
~ applications respecting town or sonny ry quengemen’® fer 








Oratorios, Concerts, Lessons, &¢., to be addr 
ence, 3, YORK-STREET, Portman-square, Ww. 





AX ADAME ROUS' begs to announce’ that’ she 
M has resumed her profe ssional duties ‘for the coming 
Season as Pianiste, All applications for Concerts, Lessons; &c. 
to be’ madé to 40, Urrrk CHannorrE-sTkeet, Fitaroy: apse, 
Ur Crinen & Co. 





ILLIE PAPE: honored ‘by commands» of 
of H.R.H. the Prince and Princess of Wales and the 


rincipyl Courts of Europe, will return from his Continental” 


P 

iddle of Sestember. Willie Pape visits Bir: 
minghatm Spt Dona ; Manchester, © 24th ; A iwerponk: 25th ; 
i 26th ; Southp« port, 27th ; Bradly, 21th; Kéewick 
29th ; Kendal, Oct. Ist ; swater, 200% Cartiste, 3rd White 
haven, 4th; | Penrith, sth ; Newcastle, 8th, etc, Address, as 
usual, 9, SOHO-SQUARE. 


SYDNEY SMITH’ 5 
FOUR 


NEW PIECES. 


roe wee 


NX O R M M 
Fantasia on Bellini’s Opera. 
Price Four Shillings. 
STORM AT 
Musical Picture. 


Price Four — soe 


HAYDN’S! AU USTRIAN HYMN. 
Fantasia. 
Price Four Shillings. 


HARMONIES,.DU SOIR. 


Morceau Elegant. 
Price Four Shillings. 





THE SEA. 








“Mr. Sydney Smith is one of our most prolific writers for the 
pianoforte, andiare! of the snost popular! The above are four 
capital pieces for players who can command delicate taste and 
brilliancy of execution.”"—Orchestra) August 25th. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





_"* BROUSIL FAMILY. 


Reappearance of the well known Brousil Family in 
ENGLAND, avho have been faryth dst jth gears on the 
Continent, ate ‘opén for éncacements.! / A commanications to 
he addressed to The Brousil Family, care of Mr. OL1ivigr, 
4) Old Bopd- street. 

HAY +H hid 
Me D AVID. “MIRANDA (Primo Weawer of 
the Theatres io en and Drury Lane, and 
Academy of Muste, tan AMINA aan Edinburgh) at 
the ‘Saturday Pupular Concerts” on the 6th and 13th of 
October. All letters of engagements (en route) to be forwarded 
to his residence, 18, ALFRED-PLACE, Bedford-square, W.C. 
ec CHURCHES, as Leading, Soprana, a Pro- 
fessional Lady requires @ re-engagement (for an Evening 
Choir’. She possesses’ 2 powerful’ Voice and is a good reader, 
Would accept a temporary engagement. Locality immaterial ; 
sslary moderate; good references, K. L, 78, King’s-road, 
Chelsea, \ 


Ewes OS er A SESS Saat eh ae 


OYAL ACADEMY OF!) | MUSIC, 





Principal—Professor W) STERNDALE BENNETR 
Vice-Principal—Mx., OYTO, GOLDSCHMIDT, 


MA DEFION At, eRe SCHOLARSHIPS, — TWO, MATE 
D TWO FEMALE. 1566. 
These Scholar ented tenable for Three Years,’ will be open for 





competition in October next. No preference will be given, to 
ahy presant Students who may compete for them. 

Candidates entering as Instrumentalists and Composers 
must be hetween the ages of 12 and 18. 

Male Canilidates entering for Singing must be! between the 
ages of 19 and 21 

Female Candidates entering for Singing must’ be ‘between 
the ages of 16 and 18. 

To avoid unnecessary expense and disappointment to Can-| 
didates residing at a distance from London, it is suggested that 
they should make themselves acquainted with the standard be 
¢capatify Wkely fol yt toqnived, throngh \a err ac eye 
her of the Institntion, one at least ‘of whom’ maybe vit 


every Pro Town in the Kin ins 

The tnt: ig if Daaaidgt wobe at the Boyal 
Academy of Music, Tenterde ie tre ef on ee eR, the 13th of 
October, 1866, at Ten o'clock in the Morning, and will be con- 
dancted ‘by the Principal, the Viee-Prineipal, and three. Pro- 
fessors of Music uncopnected withthe Institution 

Candidates for these Seholatelfips#re to send in their ome 
and adilresses tol the’ Secretapy /of (he jInstitusion,! ony ah 
Wednesday, the, 10th, of October, , 1866, after which ~ >, 
application can be entertained. 

By Order, 


J. GIMSON, Sceretary; 
Royal Academy of Music, 


COMPOSITIONS 


ROBERT SCHUMANN, 


ALBUM FOR YOUNG PIANISTS, 


43 PIECES, COMPLETE, (4s, sett, 


LP LLLP LEP E OLDE 


VOCAL WORKS. 


The English Versions by Joux Oxxxronp, Esq, 





Quartets for Mixed Voices, 





8, 4d. 
Gipsy Life, With pianoforte accompaniment.,.....c.a.. 20 
Four Quartets—The Inconstants ; e Heath-rose ; The 
Recruit ;;; The aad Lassie Seere and four 
voice parts complete O0 Os ceAR an seecesceesccessocees Ow 
Duets," 
‘Were 3 g Bind tiny JOpG 5. 00.5 .10:409°%944 spreeléheetes cows £10 
Pee tet cmeraen ss cscerer snes sess ange se eset 3.0 
The queenly-flower.. waht abelee 3,0 
Constancy .. n 20 
Gard'ner, thy tree am I see . 2 6 
Ta j ' | ted y Pritt | 
Songs, rh 
ANpeing hight 09, JAole, QAO, WO OR &o0 
Devotion .... 0.6. MOM pSOOTIA 0: cv cdcccrccee 8 6 
Wo eat baa Be 9 APN OR EP ROSAS OY DOERR 84 Serpaee i 6 
LONDON: 


EWER & CO., 87, Recent Sraeer, 


re ee 


Every “purr at or Covent A pe Theatre. 


N f $i wes 
Sine ~ oy iaeni 4 
Brame Patry- ark Master Exite Sauret, Mr. t oatet 


Mr. Henan Drayton, Mr. a vat od &c. On Thursday next, 
a Classicdl [Niabtc "Oke fits part af the) ye will in- 
aes the rere Ep Prope never peciocaned in London—Meyer- 
yeer’s overture ‘ n’s overture in C 
for Wind ies Ba os 3 - sa Aang’ ove * Peter 
Schmoll.” On Saturday next, a ta i and Volunteer Night. 
Band of 100 performers. 
yee pan ALFRED MELLON. 


alntnuhiere RAUB at Kmphibbartt ie. dike: Stuage, 


Mr. Edward ae.” 


LADY desires to form™-some immediate En- 
gagements, in schools or in private families, for Lessons 


Pitot The eH IA ad Ele Bae Room = 
Tyall wel tine a," a Ore Me, Hasan Booka, 
ONCERTINA REQISAT? IO MAUGnd Mies 


a nda = ped Concertina Recital—on the Artist's — 
tind—will ‘také place at pres o'clock, on. ay, the 27¢ 
Finst,, at Meksts, Cramer ¢ ®, B01, 1 Adantsston 
on prese nting {t the visitor’ 8) prema e ww a 
rp LOVER, AND.. THE ~B — Mdme. 
Linas Martorelll- Garcia Will ‘a Gog felmo’ s fuvourite 
baflad, ‘The Lover and the Bird,:atJulhen's Concerts, at 
the Hall by the Sea, Margate, on thi 24th and 27th inst. 


rPHE ) LOVER AND 
















Liebhart will SING Gi + 
Lover and the Bird” “her), at Master 
Frank Ligbig’s Concert, at the Pav a on the ard 
Oct, next., . ¥ 
M= ET ME THARLY —M Martorelli- 
Jarcio will pie © pay reread ne aecessful: ballad, 
“+ Meet me Early," atdullier hé/Hall by the Sea, 


Margate, on the 24th and orth an ry 


VLLCK. — bU FF. and STEWART, Music 

Palsliehers, :20)| Oxford Street, and \51) ~ ag 

The PARTNERSHIP UFF and HODGSON havi heen 

DISSOLVED, the bu: ‘will in future be carried on by Mr. 
Duff, in conjrnction with his nephew, Mr F. C, Stewart. 


STOLBERGS VOICK LOZENGE. — 


KR. 
i) cues ea 




















Tenterden-street, Hanover-sqts . 
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7 DUCATION FOR 
J Institution de Madame Ker & Puris-Antevil,, Bae de, 1: 
Fontaine, 29 bis. ° Réferences: ‘MM. Cramer &>C4,,' B61 
Regentisthoet |: Ty, Lows, Keq., 42) Pinsbury-einar; Lotdor; 
Ee": R. Buller, Liskeawd, Cormwall ; Hi, Ronget, Esq., Dover ; 
* Prospeetiines # On apphiedtion’ _— 


4 





ee 


parr: —Morisiene “WENRY' RONGET, | Prd! 

fassor de Chant et d\Bimde de Roles, wild ‘be happy ite 
offer his services to any, English Artists. yisitin Paris, who ma) 
desire to stuity either a Frénch or Pnglish Répertoire. 

Monsieur Ronget «peaks French and Ep, lish has! praparéd 
upwards.of fifty pupils now on the principal Frengh lyric stages 
and 1s thurtighly conversant with Hn lis Operatic and oncer 
beniness 

References: Messrs. Cramer & Co., London ; : MM. F 
Gautier; Pati, ob Grosset,’ Protéddors at thd Conservatoire 
Lnpéial dle, Musing : MM. Gérard, Chaydens Music Rub 
Iishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris 
For Particdlars, address nee pe LAVAL Pudtonory, 115° Mod 
sien Ronget will; be happy to assist any intending pupils, wh: 
are strangers in Paris, and recomtsended by the above gentlemen 








HE’ COURT CIROULAR. _- The Wading 


fashionalile Journal, 
HE COURT CIRCU L AR. mu best Weekly 
Paper 2 being conducted with’ special attentifm to’ Parril: 
requirements. It contains ali the news of the wee® canefnlly 
compiJed, comments upon every political and social event of 
importandd, Reviews of New’ Bo'ks Milithry ‘dnd’ ‘Naval 
Initelligence,. Nyutires of Scientific, Societies, and Pablio,: Amuse 
ments, Foreign Intelligence, Proceedings at the British an 
Foreign Courts and eve rything essential to a Journal adupted! 
to the wants of Socie ety 


HY COURT I’ CTRCULAR.—Established in 185( 
Price 5d.'; ‘stamped, 6d.~Office, (23, Diivishicki sttest! 


Covent Ganlen, W.C. 
SUBSCRIPTION, £1 Ta. 


f Mt 


ores ees 


mr'H £'' 8'U0 NDA Y Gass PT 
Contuiming al) the Latest! Teleyrarhs aud’ Expresses! 
of Sapurday, 
Exclusive and early Political Information, and Comprehensive 
City ‘Intelligence ; 


The, Proftssional News, and Mpitome: of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Clerical, Literary, 
Civil Bervied' News; 


te rUsLishED , 
EVERY SUNDAY ' MORNING, 


In Titde for Distribution in the Neighboarhbod of London 
by, Nine o’glock. 





COURT ,C TR GULAR—AN NNUAL 





—~- —- y+ 


NEW SONGS 
pr 


LABLAGHE., 





SIGNOR..F, 





’ s a) 
“Ge qneje V dus; “Bho Widli” .. bo ed nemg wile vemos 0 
** Léfncoptro + eel ap Re oe earned ganna ge peated bets ee 8 0 
“Ah pee eee a3 spyse pepe qe cecnsepeccegeses oS ff 
“nea Uplin’” . Lit Gl Hats, | banllooe tee 
Pow Marjorie” (ic ./ au %. HUTA Da B® 
' When Triigh4 Shade’? eer plas We dbte bhai dob MO 
f* Willow by the Wave”) os rece sberaspereanede nity SL O 





Caanze & Co. Limited, 201, Regent Atreet, .. ; 





Who's: your ‘Doctor ? 


I HAVE "NOT':REQUIRED ONE SINCE 
T TOOK 


MORI SON'S PILLS," 


MOLD BY ADL commas, 


-REICHARDT'S NEW SONG, 


« The Haunting ‘Thought : 


Price Be.’ sk) ualndiad? 


Snnemaeneemnenaetl } Hig * 





I 


Shaiaalg OF |THE. PRESS, 
oH 5 
uvbuitig Conboy BA t wanted hy hits Lah te fier 
Hiatien Teste whic way nit 
nth oOvgh wh LW 4 
Ghani e iwelibi weit fi Ne e Te, one fine 
Chapere Dexeld / } 





' CRAMER AND CO. LIMITED, 
2014; Beqand) Strave'r, LoxDon; : Wi 


BUI Doty uivduis 


Usnl i YVeeues © dys 4 bh ivy Ul eo 


“YOUNG —TADTES- =} 


Naval and Military, and | 


CRAME R 


ns boryand mids wa wr ae for tte inch a 
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THE, ORCHESTRA, 





“BY BABYLON’S 
WAVE.” 


PSALM CXXXVIL. 


—_—— 


RI nin cvnncaeienacsata dle 
MOOATs BOLO...) srsivnrrdieart) B 
BULL ORCHESDRA (Parts)... 005 


2 
& Scr 





This lovely paraphrase of ‘Super Flumina” isin GQoundd'’s 
best manner,; full of ec apd shade—of pathos and, passion— 
wid equally effective 4 the’ a room #8 in the Charch or 
Concert Hall. 





Vit I j [ i 
“By Babylon’s Wave”—the last and most ambitious of the 
minor pieces performed—is, iV Tact, & setting of the hundred and 
thirty seventh Psalm. The music being, of course, wrijten, to a 
‘rench ‘text, it has been’ necessary to Parapliase the’ ordinary 
as 5 deli¢ata task, adtujraly | perfprmed by, Ma. Karnie, 
Che Psalra opens with an orchestral introduction 1p, € minor—a, 
(by for which M. 'Goandd sveing to! lave a uréat, | predileviion 
Ituis. epety noticealile, fora very, plaigtiye pes given out, by 
the wéod instruments in succession. The ‘first movement 
id © thinor, thréesfour tie, the four’ voile parts Ncine anaccom- 
panied, except by the organy sets forth the desolation of. the 
horen ‘people, and éxpresses to admiration, fii its melancholy 
sweetmes#, the, lonvimg with which! due ksraelites, captiveian the 
rid Baby} nian plains, , must have, yearned for, their, laud, 
wWwonnding wh the blite and thé’ vitie. A Chahve #6 comimon ‘tine 
nats & mo: lifidation pf feeling onthe words — P 
“ Thro’ our harps that we hungon the, tree, ' i 
Goes the ldw' wild wearily moanint,” i 

tho plitake on ‘thd lab Ting! sakgextiny fn ite “dying kati” the 
wailing of the, brveze, while the vilsation..of; the; trembling 
strings is imitated by the voices pith the last notes @ bouche 
4 fermée, supported by the stringsand harp: :/Quaning tis the de 
4 vice by which M. Gounod Asse kept the _prchestry) instruments 
stletit until they come in wi This acticin effect. “A néw subject, 
vigorous, and, Holdin character, is-eayplayest to: tell\ thoy lth 
Assyrians victors ca}l on their captives to sing to them, and the 
tinal cadenceof this shortmovénient #1 not} fail to retnina rnin 4 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
aust.” Then follows a fugue ona capital subject, but only 
worked for three yeices,, the sopranes cowing in with a new 
chee @ inajor, on the Protiidagesom thine Jeru eth shall Never 
be  forgottem, by, har tilda. -.. the, propifeay: (that) Babylow 
shall be destroyed is, embodied in the final, mov ent 
in © Major, threée-fonr ‘thine; remarkable” fot’ cid! éxeceit! ' 
ingly, picturesque, passage om, the words “Thy. babes ‘shall 
be taken and Nashea and for its sustained dramatic power, 
bat! brought,’ ds it seems tous, to a pm yon abrupt’ von- 
clusion, On tthe whole, hawever, it pont be nowled 
that M’ Gounod has set the sublime wordy of the balls wi 
geamine poutic feeling: Deily Telegraph. \ | 
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 CHORVS. 1qn° reverend ane 4)/0 
» WOQGAL, SOLO, swale ble ewhisamed és cf a, Oersis 
BULL ORCHESTRA (Pants) ‘Bio 
) y 1» fed o i I li phi 

sad thi Usint ‘Pastodai a f hi 
‘ er di ne Lys ba poly bax 

vn sui et te = rea aners wo ost, cay 

dust Chatticterivead ltisppira nit . at * 4 
In “Bet ehe " & Chris 4 

ie bidet ity ef w Ring Hs Pap susterg Guar han an 7 ed 


haw aly ayR abun sol steady Siatbseeze )Theop ening pashatd | 

ayn joy in © will remind earer stot phewpes puck poh ip Bees 

aititt of’? Mireille)” espeu iy Of ‘ene! itt ‘ 

raba at eomy Has amtended, to sugges U heertn Ro 4 

(ete the phat thei andel i ‘ oie iah,”’ vie’ my ody such i 
the Gdlabriaw?i ‘thuy Have uit hony, foi 


pw 1 ried x Brure 


thd shire, ini I, 


‘if dio vebule Sasa se ee et 


pin fui chant. Abe th wi vdved of; Meera toy 6 
thoroughly did ibhleheuy ’ cage the apdicnee | that At was 
4 wedlp ee Pelegra vib 


we reig-ocks ai shah ca ae 
> Ponoy? 
(pA MEe & GO. \bIMIFED, 


GOUNOD'S.. NEW ANTHEM, T" 
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HE LONDON PIANOFORTE COMPANY 
Limitep (Trade- mr masek & Dussek”). Manu- 
factories, 30, Lye street, Camden- -road, and at CastLs- “ROAD, 
Kentish Town ; Orrice 1x Lyws-stReert. 


The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
send out in the very AIG HEAT SLATE! OF PERFECRION, as 
regards Tone, Touch, and Durability, . a 

The Instruments manufactured by ‘the Gotibany must be 
ordered through Dealetts jou Pvofdsgors; their t nsquaetan cing 
entirely confined to wholesale trading... ;; 


_, SOHN GEARY, General Manager. 

80, Lyme-street, hada dtiw daab +O 

LIST OF DEALERS SUPPLIED “BY THE 
LONDON PIANOFORTE COMPANY. 





Ashton Qa Hyit <: wg it :y. moval 
Armagh . st ide widd prea 
Belfast... hap “Wart & ce as 
Birmingham :: esos 
Me «  wenmen bine eadd To 
Bath.. publpagihsactacs “ie Due 
Dittd gid: eaisies Guth uh “UM ilnomy de Som 
Bist 5504.00 cocpn-ob oe ds0ed 4° pared wee hee f } 
Ditto. cpg seoee Wink, Beant, 
Bury LAE iwlele Rpt AWE ad ide Uelh ed wores bale Wii Spragg/ 
Canterbury wi : se 2 Wik Bee 
Cheltenham cele ona "tc Hale & Co. 
MEW sker-asinisivanecneakoners ta Finlayson, 
NED iss: ncse-cecoane Aeakal voit Tk Hatton, «/) 


CY §.-sccltonsebiyes 


., Mr. Harri 80 
Dublin vse. RN: 2 Cra rid O87 



















Dundes .. cane te f alirs : d "I 
Dit ntirundewadions ee Shiypson, « 
Ditto plop eovsecgeine ad bred 

Edinbicrgh pM - ‘Mt Bale | 

ddabb. 136 0D AL, Jes ad. qs ers id (Cd. 


Ditto a oiaal anes nn lined diols Sabai ae A 
Eastbourne 22.3) A ‘ Be Et gta: eae hi 
Glasgow .. j.\dite.< i 

Hereford.... .. 
Halifagw .. 08.4 
Hardlengah., .«« eee 
Hudderstiad ae sees 


Leamijeagton ‘ se Mander! | 

Liverpool > Hine &. 7 
Ditto - se ehhh’. 0. 
Ditto ius. esi Sy Smith versbunk 
Dill .. 04, . 1, S. Besyi 





Manchester 


co time & Adifison. 
Ditto. 


Vio.) He Henry tril 77 





Ditto oo egee cg once 0 AIRES, ‘Turn 
_Ditto Noe ot 0 0@e DEOSETS, Porstth, 
coey Aa ++eeee+ Nicholson & Son, 
Plymovt 0 voce cove cc osccceccccce MIS. ROWE, 
heading ....... MissBinfie!d. 
Stourbriige . I. Simms. 


Sunderland ........sccs45 je J. Vincent, 
Tiverton .... 4s sh yt ores: Sharlanc. 
Upper Norwood, Sout. Norscood, and 
Crystal Palace eoeeee ayy, Berenger & Sons. 
niled 1 yr ak ou . ome 
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dyidau 





pORY Oe PHR’ E {yer dotaiaso a wa, 
iam GUEN, 08 nace ritibot Ms 
FROM FAR O’ER THE SEAS. woe « 
sd BaMadb iad, .2ohwwG 01.2% eoittsed 
CHINESE DAWNCB.>" MbrsPlaabtoeee’ ‘ oe 
TRIUMPHAL MARCH; For Piano- 
te forteris:. ids a5 .\ buaus.od. aiol.oak asvas 4 30” 
19teadoos »sitnodT anos od? 
be weal Limited; 201, Regent-street. 
dogo Lf etised TU s‘eoumd edt th 
ol. B. Dot od Merckon te bi and arrtn gel. 
meni rte, ILA 
reacts 1 ni BY ABP a “tae Rae 9 


Theré ig & loomet 
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O'were I but the morning light, 

The first to glimmer on the grange, 
Unto thy dwelling I would fly, 

Though all the world T had to range : 
And’ were thy window hid in rose, 

Or dark with dewy egiantine, 
I'd creep among the silent flow’rs, 

bat somy first beam should be thine4 
Butif I-found upon thy brow 

Fair slumber resting, pure and deep ; 
And if I found upon thy lip 

The happy/smiles that dawn in sleep; 
I would not, wake thee with my ray, 

But leave thee with thy vision bright, 
And watch thee from the shadows grey,— 

Were I the light—the morning light! 


IL. 

Or were'l but the latest ray, 

That.gives its hue to rock and tide, 
I'd steal from, castle and from tree, 

And linger long where thou dost "bide : 
The’ stars TA challenge as they came,— 

Their ighti at best is calm and chill— | 
But flergely through my ev'ry vein, 

‘The ftuddy noontide beateth still! 
So, would I move thy inmost heart, 

Its deep$ would hold my parting glance, 
Thou conld’st not lose it ’mong the lamps, 

Not tréad it out in mazy dance! 
And-with thy last look blent with mine, 

Then would I sink into the night, 
Whate’er Iihad of heav’n were thine— 

Were I the,light-—the ev'ning light! 


H. BF. 








PROVINCIAL. 





Mr. J. L. Toole is in Belfast. 
The newAhedtte! at Ghidboto’, Yétkehire, will 
shortly be ready. 


reti tal of “« RabiRpy? has‘ beer, most} shecaps- 
ay in Edinburgh. 








Mr. Dominick Murray has been recently earning 
greht credit in tle'Isle of Man, 
Chupa 
Malle. fat Ry is in Deaden, hone emian 
recently been playing: Marie Stuart! iau/ ii» 
sil 10% “TTONAM JAHIM 
“Tt ie never too.late to.mend”? is still running at 
the Queen’s Theatre, Manchester. 
At the Prince’s Theatre, -Manchester,__the 
Grainfo» ‘Shekesperian >: revival!) Antony x 
Creopt tit having & successfiil career, 
ALB weinllen, Collins and Burton's clever troupé 
of Christy's, Minstrels (original) ive been’ pery 
forming, .during the, week... to. large..and .apé 
preciative' ‘audiences. “On Friday Mr, ‘Burton 
takes a ‘benefit and we have no doubt) but that 
it will be! a bumper, ‘he being & great’ favourite 
_ with Swansea audiences, 





The Choral Society of Sattle: gavel their -e “ Dogbriar” was' exceedingly \ well played," and) ¢ 


concett for the season, at the Musi¢’ Hall dn 
Thursday: last, with .Miss Berry Greening as 
principal soprano, and Mr. F. Carrodys, solo violin. 
A selection from Haydn's “ Seasons,” 'Mozart’s 


triphotiy in'D, thajor Op, 22, &c., Weta Peforhied, | burlesque of. Orpheus and Burydice;” | in which 
pe A . Barnett; Conductor, Mr. G. /Stane- Miss Pitt played with her usual ability, and, swas) 


Leader, Mr. 
feld, 


---- 


“The énpavéenient of the Haymarket pert with a crowded house, the-pieces were “The poor 
at the ‘Theatre, Royal, Manchester, terminates on | of the Streets of. L ondon,””, and “Catherine and 
Saturday there} Petruchio.” 
will bela grahd’extrd/night for the Benefit of My.) 


next. On the following M 


Buckstone. 


| son ‘by a concert in the Cathedral last Saturday. 


| ably. throughent. 


| was a most remarkable and elevated: effort in| 


SrCrYTmtr a TTT ITAIETTAL 
thie, 26th, the feouldy evhatic i deh {dnv_veilll be) 
commenced with the play of “ Hamlef,” the new 

stage manager Mr. Clarence Holt sustaining the 
pringipal charact r, , The company, 
many-pf ithe old fa¥ouritge, while t 


many new appearances. 


® a \ j V 

Several important changes gre gt present taking 
place at the Livetpoot theifres.-“'lhe Prince of 
Wales will be re-named—and transformed into a 
species of Alhambra, under the title of ‘* Varieties ;” 
whilst tle theatre which is at present being built 
will adopt the discarded title an@ will bé dpéned, 
the ensuing month, by ‘Mr. Hendéréon,! at! the 
same time the management of the Theatre Royal 
and Amphitheatre, which, for many years, has 
been in the hands of Mr. W, R. Copeland, will 
pass into those of Mr. H. T. Byron. Thus'a fresh 
theatrical era is opening for Liverpool. 


exf, will be 





The Glasgow Choral Union inaugurated the sea- 


Numerically, the chorus was considerably stronger 
than is ‘usttal at these concerts, and ‘sang respect, 
But. it is only fair to add: that | 
the performance of the “ Gloria,” Mozart's No, 12, 


choral singing,..and ,beyond all praise. . Mr, Dan- 
can Swyth was well liked in two Hiindelian songs, 
The people that walked in darkness” being an 
especial success, A deviation, from the well-worn 
Cathedral selection would be ah improvement too 
obvious for comment. On this occasion the only 
speciality, was’ Mendelssolin’s eight) part, ‘2nd 
Psalm, the performance of which (and it-was the 
second) was hardly, worthy of this Society. 





Miss Emma, Stanley gave hen favourite, enter, 
tainmentat the Wellington Hath, Dover, on Friday 
and Saturday last. . Under.the head of the ‘Seven 
Ages of Women” Miss Stanley conducts her ‘type 
from the nurse’s.knee down to the grandmother's 
armchair with infinite-talent and ‘skill. All the 
characters introduced, some: thirty in number, are 
vividly portrayed, and the-musical portion of the 
entertainment, including»songs in French, English, 
Italian, ;&c., with harp, pigno and githen accom: 
paniments, was admirably effective, The dresses, 
some of them most handsome, were always 
appropriate, and the changes came off without 
i yee nd aad he r Popa 

ah Proj cM fied fo | Pupil Ba 
ttlaS ” oi ‘arf EY 

Se special mention. The Hall was well 
attended, ani the fair’ détteas,' 'whd ida great 
favourite here, was received in a most ~—a 


om OUUOD HO vd 


At the Theatre Royal, Swansea, on Friday the 
14th, ‘Miss Florence: Ohapman appealed 'toher 
| friend’ with ‘* Camilla’s Husbaid-” and! thé) bur- 
lesque)of *‘ Orpheus andi Eurgdicesti Miss Kldténce 
Chapman sustained the part of Lady Camilla with 
great ability, and drew forth repeated applause, 
Mr, F.' Clements as Matinice Warner displayed 
considerable talent, and stamps him as at actor 
of considerable ability. If, he continues inthe 
same path we may look-forward to see him an 
ornament to the profession. Mr. J. Harvey’s 








deserves dir greatest praise. The other characters | b 
were well played by" Mies Kate Leigh, Mrs/<T, 
Bisson and Messrs. Pitt,,.. Cromwell, and. Mac- 
kenzie. The "perforttancés conelnded ‘with the 


warmly applauded througboat.'’ On Monday Mr. 
JF Clements ‘took his ‘benefit and. was. awarded 


In the fast’ mentioned piece Mrs. 


Chasl Bitt [nppdarkd, dad) hew rendedidg Sf 4bd 





appear for a few*nights.” Un Satu 





The célebrated cies Fo mi will theii | part of Catherine was ailthay goukdibe; Gesired, as 
ay, , September indeed are all ber assumptions, 


~ 8 8 0s ow 
During the recent, visit of HR H: Prides a | 


and his inspection of the St) George's Hail; Livers 


pool, an incident occurred which bas, givon rise té 


sill.inglude |isome unpleasantness between the St. George's 


Hall Committee;and their organist, Mr, Best.; a 4 
some accident, as it is believed, the organist di 
not pliy the national air, “God ‘saved the Quden” 
when the royal) personage and ‘suite left the 
bnilding,. The Committee got ill-tempered about 
jit, and Mr. Best intemperate. For some signté 
Kiaak but inopportune expression. to.one of the 
members of the Town Council a spetial meeting 
of. the Committen was convened, and. Mr. Best 
was requiréd''to apologise. “This he did. The 
Committee furtber expressed their great dissatis- 
faction; at his performanee on the ocaasion of 
royal visit, and he was asked if he had not'play 
the national tune with. one finger, , This 
denied,. After same altercation, and, much exhj- 
bition ofeunnecéssary temper, ‘Mr, Best met the 
position in a manly and sensible way, “soothed the 
irritation of ‘the Committee, “and bie Sal al bil 
restored, 





The inhabitants of ..Crieff have, been throw 
into raptuees by, a Grand), Amateur mcraicl, 
jand evening concert on Saturday “wétk) BYR 
company of. some of the most distinguish: cd 
atiateurs in Great Britaia, the proceeds of Which 
were handed over to the building fund of the 
beautifyl.new Episcopal Chyurgh in Crieff. , V 
local papers state that(Mr. Kiebard Dranmond 
Hawthornden and Major MacBean are well known 
in most musical circlesenthe, former a tenor 
hardky: surpassed by Mario linnsel?, andthe lattér 
a first-rate baritone. Captain Stewart, 2nd Life 
Guards, has'a Voice of mingled | power hy sweet- 
ness rarely equalled ;, and, big einging of * Coh- 
sider the Lilies,” from, its intense feeling and 
expression, well, deserved; the rapturous encore 
with) which)it) was received, «o\'Dhese: gentlemen 
were ably assisted by Mis# Erita Robertson, and 
Miss Crichton. Miss Robertson exquisitely 
rendered “ Convieng, partir” vend, ‘Bid me Dis- 
course.’ Mr. Drummond was perfect both in 
bis solo and in a duet with Miss anaes ;. while 
Major MdéBedh'd dpléndid vdice Wde hever Keard 
to greater advantage than in the beautiful trio, 
** Te Sol, te Sol, quest’ anima,” which, by universal 
desire, was repeated. ‘Dhé! odii¢etted ‘music wis 
most carefully got together. Why ‘“THéBlue 
Bells of Scotland” and “ Auld Lang Synge,’ "shoyld 
be clothed in French we cannot say; buteonseld 
friends, in their new dress, were nidat wWeledihs. 
i Home Drammond sang a a Httlé sparish 
ballad with great taste; accompanying herself on 
the guitar. “"W8 nhst “not Gitte téttion Mr. 
Crichton’s admirable comic songs, and his good 
hature iff sopends ‘eNOy, inpé gyphY\Encores. 
Miss Murray's rendering of’ the Scotch song, 
« Humtingtower” gaye yeryigrant/satlafection; 
Mr. Bridgeman, of S§pigpargh, kindly gave bis 
valuable assistance as conductor; and also played 
some solos ahopt] beflliagtlyaMb dpieipAly. We 
anderstand upwards of £60 was realised. There 
were large and futhfondble "hudi@hcrs on both 
occasions, 


An)Hoibene Vaid wee FiChal Me} be 
Hall, Dover, on Monday, when Lady North dis- 
tributed the prizes gained by the Volunteers of 


peo ee eos rset eto ae 


fe addition to their performance, Miss Church- 
ward (daughter) of.4,,,& Chnrehward, Esq.), a 
remarkable pianiste, played-a-fantasia on “ Rigo- 


letto” with cote most Wats BO ng the 
singers, Capt Us eae 80 ie 
and Mr. ple 6, oe Kaeanaesea 

wero the. mosta vied.) "The ‘@ainton-Dolby 
pitty gave a cbtichtt héte Last. bight.) On applying » 
for the usual press admission we weréinfortied ” 
that “there was nothifig f be had for the Or- 
¢hestra.” (Aa Dit tard has dtdysibedh/bdoured, 
We were rather, eatonishediatcth is aeply nti Ute 


. 





[remembered that in your last week's issue a rash 
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corresponde mnt hi ad just hinted that M Ime, Dolby’ al with their. entertainme nt, 


repertoire contained ‘an overdose of CLARIBEL, 
ind that the said overdose was lowering. ‘This 
refusal did not prevent our attending the concert, 
but it does prevent us from offering any account 
of it; for, notwithstanding our veneration for 
the antique, our praise would not be unqualified ; 
and we fear that any remarks. we, might make 
would be attributed to personal feeling rather 
than to fair spirit of criticism. We think, however, 
that it is time people should come to a fair under- 
standing as to, the actual signification of the com- 
plimentary admission given to the press. If we 
are to sell our right of judgment for the sake of a 
free entry of course it will, not do; 
contributors nor correspondents are likely, to be 
bribed into making eomplaisant remarks. If, on 
the contrary, the “ is meant, to court 
fair and impartial criticism, the excommunication 
of the staff of one paper is an absuyrdity,,.. A goad 
concert will always be, supported, by. the, public, 
andan unjust remark in a newspaper will never 
prevent real artists from obtaining, their due. 
We have no personal fecling injthe matter, though 
we must confess that, after the, eholera, tle, panic, 
and the bad weather, the fact.of heing out of the 
good graces of the 


compliment,” 


above mentioned artists ‘isa 


visitation, indeed from whose effecta; »we. shall 


probably, never xecover, 





CONCERTS. 

The attractions at, Mellon's, Concerts have 
tinued to keep up their standard, 
Herr Wilhelm), 
eng 


con- 
A new violinist, 
appeared on Monday, evening, onan 
agement spid to be limited to, the ~present; week. 
ef, Herr, Wilhelm) produced; an .extra- 
sengation,, and indeed, merited all, the 
it obtained, ;, He thorough artist 
of undoubted aecomplishments j, his speciality ¢on- 
sists in playing a, succession, ef cherds, in, thirds, 
and tenths, with a precision, 
48, We Hever, heard, equalled, 


The playing 
ordinary 
’ 


applause is a 


octaves rapidity, and 
His marvellous 
vivloncello effects on, the fourth suing are also worthy 


clearne 


of notice. He plays Paganini's, Concerto; and 
Ivrnst's fantasia, ‘* Airs Hengrois ;” and both create 
the greathst excitement. We trust Herr Wilhelm) 
may, be induced to extend his engagement....Mon- 
day, was an Italian night, deyoted to Spontini, 
Cherubini, Verdi.and Rossini, . The overtures. to 
“ Nourmahal,” “ Guillaume, Tell”, and “does, Deux 
Jnunds” were played, and a. selection. from 


“ Ernani.”’ , The rest was filled by the Mareh of the 
Isyaelites from ‘ 771i," a fantasia on, pianoforte, airs 
from “ Lucrezia Borgia’ played by Malle. Krebs, 
the, *' Cujus Animam,”’ played, on, the, cornet by Mr, 
Neynalds, and the usual songs,.iy which ,Mdlle. 
Carlotta Patti revels. " Thursday night was give; te 
Mendelssohn. It included the, overture. to ‘ Ruy 
Blas,” the reudo capriccioso in Kb minor for, Mdlle. 
Krebs, the whole of the Italian Symphony, and. a 
violin concerto for Master Emile Sauret. 

At the Crystal Palace, on Wednesday the annual 
meeting of the Toni¢ Sol Fa Asseciation came , off 
moat successfully, We, have little sympathy, with 
the method, which we believe, quite as difficult as 
the ,ordinary with the disadvantage. of ; its 
leaving its practisers in, the lych when they ;bave 


system, 


attained a certain proficiency,; compelling them to 


adopt the old notation Jif they wish to increase 
their knowledge,, But there can be no question that 
the meeting. gf Wednesday was, a. great, triymph, 
Above fowr thousand, young and fresh yaiceg exe- 
cuted in, eyéry cate fairly, and in, some instances 
beautifully, some yery charming and, by no, means 
easy music, ,Among many we may, name,Kent’'s 
anthem, ‘ Blessed Thon;”,.. Webbe’s, glee, 
* Away} away! in eanly day; Mendelssohn's 
part-song, 't Departuxe ;"" Stevens) glee, .‘f Eyom 
Oberon, mi, fairy-Jand ;" and) the, choral mach; 
* The, Betreat.’, Beetheven’s cherus, “ Hallelujah 
to, the, #ather,” .was, less, patisfagpory,,,, But, it is 
needless to ovitigise when all, is deserving ef praise, 
Messrs,..Sarld and Proudman were the; condustors, 
and Mp. J.,Cowand, presided at, the, organ, Nearly 


be 


neither our | 











80 suctessful thht'the concert is ‘announced’ for Téepe- 
tition’ this ‘day. 
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THE THEATRES. 





On Saturday last the doors of two theatres 
opened for the season under highly auspicious 
circumstances; “At Hoth establishments a larger 
throng assembled than; could) -be yaccommodated 
within the walls; at each a play was introduced 
which the. unanimous verdict, of | jthe, audience 
stamped .as a| suceess.. The houses in question 
need; hardly be named, for they have occupied.a 
large share of public attention and gossip during 
the week; but for the sake uf our country readers 
we may state that the theatres were those of the 
Lyceum and the Prince of Wales, 

At the former) establishment Mr, Boucicault’s 
drama, ithe “‘ Long, Strike,” \was! decduché, |: Mer: 
Boucicault is so practised an expert in the lart of 
dramatic writing that!ive have learnt to expect 
whatever comes froin his pen should be good, and 
this: fedling sufficed to! throng the doors of thé 
Lyceum. The reasonable expectations of the audit 
ence! sere not doomed to disappointment. + A 
facility of adaptation rather: than a:power of in- 
ventionis Mr. Boucitault's forte. He understands 
fully the spirit of the time ‘for: which he writes; 
he knows what ‘chord of feeling’ to! touch, and 
where to stop. Nothing couidexceed the’ delicacy 
of his handling @ somewhat’ dangerous’ class of 
subject ‘in’ his) late: Arvah na ‘Pogue.’ ‘Less 
artistie writers’ would have blundered ‘in the 
careful avoidance of existing sdcial questions 
in'steering between the Scylla and Charybdis of 
polities: ‘Mr. Boucieitilt, however, so manipulated 
his ‘story of disaffection that it could be played in 
the cotintry of! disaffection ‘itself; ‘and ‘the ‘pa- 
triotism of Béamish’ McMoul was’ declaimed on a 
Dublin stage’ without the slightest disturbance. 
In the present instance the author has’ been 
equally conscientious. He has to do with a vexed 
question of political economy—the struggle of 
labour against,.capital, ‘There is nothing, vulgar 
in his espousal Of the former side; no glortfieation 
of acclass at-the expense: of «its: superiors; no 
Radicalism appealing to the sympathies.of the 
gallery; (I'he partisanship! is poetical, not political 
In fact itis. used/as the setting of |his piece, and 
is simply jan entourage|of the actual; plot... Lhe 
last.is simple and{ plain. It begins with a scene 
illustrating the differences: ‘between, millosyners 
and workpeople, which have resulted in the strike 
of the latter. A deputation, at the head of which 
is Noah Learoyd (My. Bth@ry), waits on the 
masters, but it is rebuffed-by them with a refer- 
ence to the 6nly ¢bnditions on which the employers 
will yield.) Mr. Radley’ (Mr. J; H. Fitzpatrick) is 
profminetit' in his ‘opposition ‘to the’ workmen ; 


and ‘an altercation ensues between him and 
Learoyd.'~ In’ the’ second scene we are taken 
to’ Old’ Millgate; ' where’ Leayoyd’s ' datighter 


Jane’ (Mrs. Boucieault)' is. waiting an appoints 
ment with ber lover, Radley, who is at the 
sine’ time ber employer, ‘and ‘who has found 
meins to captivate the ‘simple but vain factory 
girl. A forethan of engineers, Jein Starkie (Mr. J. 
C. Cowper), also loves Jane, and reproaches her 
with ¢asting eyes above her station. ‘His suit is, 
however, tis¢less; and the enraged lover meets 
Radtey, has bigh' words with him, and assaults 
him.’ The millowner is’ saved, and Radley utters 
the threat of futaré vengeance. The continuance 
of the strike leads’ to rioting; and Radley is pur- 
sued by the thob and flies to Jane's house during 
hér father’s’ absence. Starkie is however there ; 
and after a fearful struggle with bis feelings re- 
solves to protect Jane's lover. Radley is hidden, 


‘and in hiding overhears a plot of the workpeople 


to, fire the mills of Manchester one by one ; Noah 


being aringleadergnd the first incendiary, This is| her manner as in her accent. 


ond ‘the ‘whale affair was | | enters Mr. 





Boucicault himself as 3 Johany Reill, " 
an Irish sailor, who has Tittle to do with the pro- 
gress of events in Manchester. He-is of the 
Myles na Coppaleen stamp—an old admirer of Jane, 
but fall of chivalrous honour. ‘He tomés to plead 
his friend Starkie’s cause, and shows 4 pistol and 
bullets which he’had wrested’ froin the distracted 
lover, who was about to commit suicide’ for 
Jane's sake. This pistol he leaves on the table} 
and Learoyd the father coming in subsequently, 
learns that’ his scheme of arson’ has failed 
through ‘his daughter's love for ‘Radley. In 
an access of fury he takes up the pistol and 
rushes off to consummaté his vengeance on the 
assumed seducer. ‘The rest of the play is easy to 
foresee. Radley is shot, and suspicion is fixed on 
Starkie. The only witness to his innocence and 
one who could prove an alibi is the Irish sailor, 
who is off to séa vid Liverpool. Old Learoyd has 
lapsed ‘into ‘imbecility immediately ‘after the 
crime. In despair Jane’ goes to a shrewd lawyer, 
Moneypenny (Mr. “Widdicomb), and obtains his 
assistance. The twain seek a telegraph office to 
summon Reilly back’ fromthe’ Heads.’ In’ this 
scene we are taken’ into a’ real telegraph’ office, 
with’ all the appurtenances completé; and the 
agony of Jane, whin she’ is thforined that it is too 
lite to send a message to Holyhead, for the man 
at the! other end of the’ wire has’ goné ‘home, and 
the succeeding joy when it is found that the man 
has acéidentally stayed ‘late, notifying his presence 
witha ticking of’ the indicators, fornr the great 
sensation’ of the 'scené. “OF Course Johnny Reilly 
is pot’ back; and in the last sdéne the familiar 
incidents of a court of law are again ‘displayed, 
and the accused man is ultimately pardoned. 
From this short analysis of ‘the’ action, it will 
be readily seen that the sucéess of’ the’ play 
depends little on the plot, or the éffects with which 
it is’ enhanced—the one ‘novelty in the entire 
dranih’ being the Telegraph Office s¢ene.’ ‘To the 
stage taét of the arranger, and’to'the thorough 
acting, the success of the “‘ Long Strike” is alinost 
entirely due. Nothing lags, nothing disappoints— 
because’ Mr. Boucicault leaves no cutting to be 
doné'dn the morning after the first night.” The 
intérest ‘of ‘this ' particular ‘drama "is ctridusly 
handed about, ds the action proceeds.!’ First it is 
in’ the hands of Noah 'Learoyd' (and be’ it frankly 
said ‘that’ Mr/'Ethery’s délineation’ ‘is’ the best 
thing in thé ‘repréesentation) ; ‘then it’ is handed 
over ’to' Jém Starke’ subsequently transferred ‘to 
Mr.’ "Widdicombe'' as “Laivyer’ Moneypetiny, ‘and 
lastly given ‘to the dramatist “Himself As” Johnny 
Reilly. Hf ever theré 'was''a plot without a hero 
this is one ; ‘and ‘although théte be but one woman 
in it, her’ part is’ too ‘painful ‘to be'altogether one 
for the '‘syitipdthies “of a ‘theatricAél public.’ Jane 
Lecroya's’ appédtratces from end td end’ aré ‘one 
unbroken titteranced' of ‘Sorrow ; a Hard career not 
terminated at the® descent of ‘the’ curtain, for we 
Know ‘that thé’ déeaty after-Tife of ‘ber! imbecile 
father will ‘still bé for het atiother cross to Bear: 
Indeed the fate of the dld' man’ is ‘left tbo ‘hazy. 
One could wish the rugged 'Ltither of the mills’ to 
bave some definite issue, ever-if it'Wwere Adath,' out 
of his complex misery. “As'it stands,tid'end is a 
sarcasm on the struggling and moilifig of the very 
masses whose sufferings and patience ‘form’ the 
basis on which the dramatic’ story is set up. “Mr. 
Cowper has an ungracious—a most difficult part to 
play. Sentiment in moleskin—deep Feeling in 
cordaroy—are most dangérous charactéristics for 
a dramatié hero; but at no time did Mr. Céwpet 
descend to fustian or provoke a laugh’ fn situa- 
tions where his feelings and their expression rosé 
from common life into tomlande: ‘In voids ged- 
ture—facial expression—he ix an abtor born, ‘and 
we congratulate the London stage on its a¢qnisi- 
tion. Mrs, Bouci¢ault as the ‘unhappy factory 
girl is of course very charming, but we can trace 
the influences of a Jong series’ of Trish parts i in 
From this little 


the end of Act I. In the next we are shown how |pit- fall Mr. Boucicault, with his customary chic, 
has delivered himself, by making his dwn part 


Jane, after bitter self-examination, recognises the | 


23,000 perpons,.athepcdn!, aud appeared, delighted ' supexior worth of Starhie over Radley, Here, too, 


‘Hibernian. It is incongruous, but it presents | the 
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actor in his speciality, and is therefore a sucgess- 
ful stratagem. Mr, Widdicomhe is, entrusted with 
an eceentri¢c part which exactly suits him—that of 
a good-hearted solicitor who tries to veil his softer 
nature, under a whimsical abruptness—a, concep- 
tion not by, any means new, but which is a sure 
card with a mixed . audience. . The, minor 
parts were all well filled, and judiciously acted— 
always a feature, and an exceedingly important 
one, in Mr, Boucicault’s dramas. Of the scenario we 
have already spoken; suffice it to say at, this 
point, that scene follows scene naturally and with- 
out effort, and that, the. only weak thing is the 
last; tableau, Anything would have been better 
than the stale Court of Justice, which Mr. Bouci- 
cault’s dramas have made as familiar to materfa- 
milias as her back nursery ; the press-room with Jem 
pinioned—any, other possible situation, in fact, 
would have been preferable as it would have been 
more novel. Still, these are but slight objections 
after all. The drama.is, skilfwily concluded 
—of that there can, be no qnestion. OF its 
literary mevits;we, can. searcely say. so, much. 
Penury, and crime do not furnish scope for smart 
writing, and in the “ Long, Strike”, we; have a 
good deal of, both, .A few, pointed speeches, here | 
and there, snch.as Noah Learoyd's ‘* You masters | 
think us operatives at, home only in, three places, 
the mill, the felon’s-dock and the grave,” brought 
down the house, but the,level of the dialogue was 
dead enongh, The raciest mot,in Mr. Boucicault’s 
own part was his synonym for exchanging, confi- 
dences—“‘swopping minds’—but it had few, com, 
rades, The calls have been frequent and condial, 
and Mr, Fechter received an ovation the first night. 
The scenery and dresses are,judicious, but call for 
no particular notice, 

The production of Mr. J, W. Robertson's. comedy 
of “ Our’s”’ on Saturday at the Prince of Wales's 
Theatre was a transplanting of that. play, from the 
boards, of a Liyerpool, theatre. Both plot, and 
acting. were fully dwelt upon in. our issue. ,of 
Sept. lst, when we reported the. first performance 
of, “ Our’s’’ at, Mr,..Henderson’s theatre....The 
cast was then, the same as that presented now, at 
the namesake establishment in Tottenham,Street. 
Further acquaintance with the, play demonstrates 
faultiness of, construction \in, several particulars, 
apt, to be overlooked in the allowance,to, be,made 
for shortcomings on a, first night... Anti-climay, is 
the espegial, fault, of this,comedy, ,Jt ig unequal 
inthe fulfilment of expectation, The;seene in 
the park is .well written, but the fineness. of, de- 
lineation, falls off , considerably inthe latter 
portions, of ,the, play.;, The, last; act is,,wholly 
farcical, and, improbable,; and, betrays a, lack, of 
artistic.care,, Mr. Robertson's effort to get all his 
characters.into, an. officer’s hut.in the Crimea is 
painfully strained. The mounting and acting of 
the piece remain as creditable as before, , On the 
whole, Mr. Rabertgon’s,, play, promises, to hold a 
respectable but, by no means, a supreme; position 
in the grade of dramatic successes ; ,its reception; 
however, was, sufficiently, hearty, to, enable us to 
claim, for ita lengthy, and prosperous nun, 

The. remaining, theatres, have offered little 
change this, week, ;, The, Princess’s, retains, the 
“ Huguenot Captain,” ; At the Olympic, Mr, Morgan 
Smith having done his direst to Shakeapeare, the 
off-season, terminates this week, and the winter 
session, under the old management, commences 
next. Thursday. Frequenters. of the Olympic 
Will, welcome, Mr, Horace Wigan back to the 
management, The rival “/’reischiitze ** are, an; 
nounced for. their, respective, theatres : that. by, 
Mr, Burnand having for its syb-title ‘* A good cast, 
for a piece,” and that by Mr. Byron “ ‘The Belle, 
the Bul, and the Ball.” ‘The St. James's Theatre 
is advertised to open on the 6th prox, ; the Adelphi 
precedes it by. five days, Drury, Lane com- 
mences its season to-night (Saturday) with an 








Brougham’s,“‘ “ Lady Audley” ;drama, holds., th 
bills; at Sadler's Wells Miss Marriott has ap, 


peared in Dr. 
Bla ke.”” 
Surrey. 


Westland Marston’s play “ Ann 
The Cooke Prize" Drama runs at the 
Mr. Cave has returned.to the Maryle 
bone, where a drama of the usual minor type 
entitled “ Money and Misery’, has been, prodyged 
to the edification, of the audience. 
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THE WORCESTER FESTIVAL. 








The! CXLTIL.) féstival’ of the 'three'! Choi 

closed on ' Friday ‘evening. with’ ithe usial Dal 
In onr last’ week's’ impression’ owe traced’ the 
proceedings up to the’ Lolyesang”™ ‘and: “Dé 
letzen ' Dinge” ‘on ‘Thursday. «The concert | or 
Thursday night was perhaps the! Vest /of those given 
as the names which gracetl the:prégram ‘would ‘show! 
Beethoven, Mendelssohn, Donizetti, Havdn, Gowtod 
Schubert, Hullah, Mozart’ \and Verdi were’ adul 
terated im a slighterdegreé than is usual! on ithosé 
occasions! | A quartet of Manrer’s for fom 'violint 
was given in \éxcellent style by |Messrs.: Sainton 
Blagtove, Carrofus. and: H.: Holmes. » Mri Sims 
Reeves) was again unable to! appear: » The: encore! 
were awarded ito Sullivan's *‘Sich!no! more, ladies;’ 
sung) by Mri ‘Cummings, and!:a); ballad »‘'The 
portrait"! compdsed and sung by: Milimé, Lemmenr 
Sherrmeton.!: It need hardly. ba, added that ‘the 
songs | which obtained this!,favour were the: least 
noteworthy! on the: program, 
On: Friday: the.‘ Messiah,!!-—an oratorio alwaye 
better performed at Woreestex) than at the siste: 
cities-+was,..giveni( The; chonus, was im, excellent 
ordex ; ‘the soloists—those wha, had, amdertaken the 
preyious oratorios—did theix best; the !t Hallelujah?! 
went) especially. well., ,, Mr. ;fims. Reaves arrived) in 
full force, sang carefully, and, delighted, his, hearers 
fully.,,, The bishop. and, dean were, present,.and the 
audience showed jn,numbere and selection. 

The following. table will, show the collections and 
attendances ;— 





Collected. Attendances. 

1866. &? BPA Cathetira!. Concerts! 
Thesday | s. ,| ATL AD) O wewe dg MBDLy ee. opp BAD, 
Wedne day BLS “6 AD... vccpes 2,086* ...... 870 
arg 203 90°) 0 i.) B00 WE B00 
Friday,. 2251S -D crprinee a, (2,900) ponrneesoetd ai 

£1;215 17 10 8707 O44. 2588! 


The increase in'the reeéipts over those ‘of the last 
Festival was! £15! 168; 4dy, being £1,215 178) 10a: 
against £1,064 ‘10s, in 1863) “Ab vregards the! at! 
tehlance, there’ was’ this change—in 1863,' (10,598 
pérsons attended the Festival ; this:year the namber 
is 11;864, making an'increase df 366. 





FRANCE, 
ose 
Pants, Sept., 18th... 

The two. subjects |of, ponversation are tha.Barthy 
quake and,Madlle. Nilsson... Will she manry,?;; Yen, 
gays .‘t The. Beotlights,}. No,;,replies «* The 
Prompter’s Box ;)).we are, authorised,,to state, that 
the report is entirely ‘ denuded of foundatiaqn, Wc.,'] 
and all this, time the young lady, sings ‘', Martha" 
with as much; calm.as though,a ‘ riche, hangquiex 
Anglais.” had; never existed,,.M. Axthur, ; Poygin, 
the, author of a,well written Life. of the late Vincent 
Wallace, has, just. produced, a, biography, of Mdlla, 
Nilsson, from.which I extract the following passages, 

‘Christine Nilsson was born, in the, province, of 
(Sweden), in 18--..,,,.Her,parents, honest peasants; 
paid but little attention ,to. the precacions taste, for 
music, the, ghild, possessed,.and ¢ertainly nevex 
thonght, of making an artist ef her, , She was. barely 
seyen years of age when a rich lady of, the proyinoe, 
struck, by her charming appearance and gentiYessc 
and the sweet tone of her yoice offered to adopt, her 
and provide for, her future, prospegts.., Her para if 
however refused the kind lady's proposal and 
child remained at home. Some years latet Gbrisline, 


fil 


accompanied by a youhger Ugother, Started off to 





evening of Shakespeare—‘* King John *’ and the 
“ Comedy of Errors.” The celebrated Brothers 
Webb appear in the latter., The Strand retains | 
its popularity. with “ Kenilworth ; ” mouey being | 
turned away every night. - At Astley’s Mr. John 





visit the fair at a neighbouring village, She had a 
violin with her, and report says that she learned how 
to play it alone, and without the slighest instruction. 





Fy Among these was. the proprietor of a traxelling 
heatre who was so struok hy, the, girl's grage pnd 
alent that he. offered to, engage, her pri ithe prs. 
promising hér twenty Six do}lags about £4 A05,) 
nonth if she would Accept, Christine. had a 
‘eard, of such sim of money in her life and wag 
iesitatinty whether she should say yes or hot, when 
r ngtable of the yillage interfered and took hey back 
to'hér pi irents, ‘and proposed to attend to hey musical 
edyeation., This time, the father and mother cone 
sented, | and she “Was sent by hér protec tor to 
Yotheihbur: li; and placed tnder the care, of the 
Bhrbhest a forme ay, ‘artist of reyown, and 
vho Was'sd pldaged With er young protégte’s thie nt 
talent, that'shid Herself gave Her fistructions iy sing- 
ing. A® yédr later she was! séht to Stockhotn, and 
ived in the family of Predérie Berni) b Vidloneellist 
Ha highly estédmedd ” Cdmapuser, BY: sft ‘Rapell. 
ndister, Hi! Whose thred datightaty AY Hert Wawa 
hd esteemed {il their Beh ddtihitry ind ily’ Gerthhny 
weientatrichs Ot the'Arst raét! Midnks ¥s’BeHiata’ 
lessbhs,' Christine tas soot Af to'appedy ih Pili’; 
iid hér first Aébint took pad i! a! gran doribert) it 
vhich' the royal: ‘family was ‘present: Srlien “Mo 
obtained the most favdaiable redeption’ WUth its dingy 
iid Violinisti Tt was tet fieterridned te seni Mr 
to’Parisi” 

‘Here Malié: Nitssbn Was plabea! wale the! wird ot 
f M. Wartel, an ex-tenor of’ thé Gravid Opéerh: nha 
the professor-of Mille. Tiebelliy-and-aberttwo years 
igo she made her first appearance at the Lyrique as 
Violetta in the Frénth bY Tele of “La Traviata.’ 
We all remember with what favour she was recej “1 
md’ each sneceeding “part, It biaith,” WArastha,” 
Donna Ewirad (“Don Suan) ha raided Hér'in' pud}io 
‘stimation: | Her biographer joes Gir to spank of her 
wiidble ‘qualities and’ shys''’'shé’ never forgot her 
sountry, Her fintily nor | Her “Mienas)"' Bhd Was 
Ways looking forwitd'to thé tithe When she Wout 
ye able'to Yeturn amony them’ Wnd’ last yeaY kh 
spent lier congée at Malmiie' to 'the delivhe UF All’ Who 
nad! known lier.’ ‘On' her attival shié wile ‘literilly 
covered with Mowers! | But''d short time back hey 
family was ‘almost in’ Want) Dut now Wer” parknth 
inhabdit’a ‘charming residence Whig’ the happy gifl 
has bougtit' for then. 

It Adis Athiost fl pity, that hit artige! Xo! promising 
did’ 86 ‘fidhty’ endowed ‘by natike should abandon 
Het Caredt’ Alinodt ‘at “its outsét: even. tor the sake Cf 
attending to thie ‘’Rot-an- fou’ bijuggl. » “Tet * ik 
hope that’ the’ right baiquier’” ‘will’ nit" put! his 
veto ‘ori ‘the Addomplighmdrjt ofthe artisti¢ jourtiey 
Which ‘has’ bégui sd gloriously, a id “we shail’ be 
resigned. With regard to the other subject ‘of 01 
versation, the Bairthdiiake, as if is Natt hia 
néed “say nothing ’ about it? but only aehtion’ that 
thé movenient’ went frord orth to houthi ‘hich j 
intérdsting—that ‘it Upoke: a, pie-dish in the ie 4 
Yi Fnfer, frightened ‘d ‘good | many ‘people, ‘and was, 
litetally, “« thut 16 tréemblemént!” 

At ‘the THEAtTE Frdnicits wé itive hotihii new at 
prevétit.!''* Pihtastio\ Grtigofre,” her! ag Se 
and other sto¢k pieces hye’ on ‘nie bith ana" 4 eh 
likly to keep theif ‘plies there. mins ope ening Piece 
at the ' Odden, “Le Maitre de | qison, * of dotrkd 
i’ Writthh On’ thé ‘tisual sale of doinestte grigty. 
Ih thé present cave! the Wysbund bitters {he prere Hor 
atid ‘inthieticd of a’ third ‘person for the’ ike ‘of Hib 
datighter. This state of things’ lasté' twelve Yedks, 
and’ at’last the daug}iter is happily Hite The 
third pérsdn ‘attempts to'take up his’ quarters with 
the’ Hewly martied itr, But, How, iat his’ ehila’ Ys 
provided for, the ‘Maltre deta ‘fa téon' breaks’ dtit aba 
sity all tat He'hadduitetea 40% Pees palit?” A’aH 
enstey, ‘in’ Which he Mille Hid advérhary, bit''is ‘Hit? 
self thottally worindéd' itd "bad but tfae- ve) ritgive 
hid' wife and’ takew’ me Of’ his’ aitii¢ht f, fot Wwhoks 
sikd lie’ “Had’ undetgorte & uch” a The 
priticipal’ part’ was splendidly ‘acted by Tkserarit 

‘An unhicky pettdrniance of’ “ Pails, took’ placed 
last “Week wt” thé’ LiyHque; ” thie”! debut werd 
deine, Me "'satilain’ (alii), Cahitid at 
tophietds)' and’ Malte! Cormelis’ (Sie ven. THe last 
aloné ipat in ld’ dppehriticd, ‘Aid’ “M. Mbtijaize and 
M. Brion who appedred! Were tery réughity’ received. 





On arriving at the principal place shié Bepah to ing 
and acdompatiy herself to the defight of the starters. | 





Two Guys liter M! Candie Was tnd Applandid, atid 
| Parst took his’ tevenge. M.“Catvalltd promibes a 
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rich season. Without connting ** Rome»,”’ we are 
to have * Der Frenschutz,” “ Lohengrin 
and no less than four operas, three of which 
*Dehorah”’ (3. a.) 
Sardan 


probably), 
are by 
new comers Duvivier: * Car- 
dillac,” (3. a.) Dautresme: * 
Jonciéres ; ‘* Les Blucts 
** Joseph,” a revival of Flotow’s charming “ Zilda”’ 
with Mdme. Cabel, and ** Za Colombe,” are the 
chief attract’ons at the Opéra-Comique. The new 
concert hall will be ready at the end of October. 
‘There will be three 
direction of Pasleloup. Oratorios, including “ : 
** Israel,” ** The Messiah,” ‘* Naaman” will be pro 
duced. 
M. Léon Gozlan, a dramatie author and romancier, 
died suddenly on Friday. His best works are ** Le 
Lion Empa le.’ ** Une T my fte dans un verre d'eau,” 
“Ta fa le Lambert,” &e. 
‘Te Médecin du P . 


pale,’ *(4. a.) 
.’ Jules Cohen. 


concerts a week under the 


ng novels, 
Nuits du Pire Ta 


Chaise,” “* Histoire de 130 femmes,” &e., in all about 
fifty in number. A curious incident oceured at his 
funeral M. 


lan was supposed to be of the Hel 


a 


re prepared according to th 
101 1 by that religion. During the 
night preceding the funeral, and while the body was 
being watched by two of the Rabbis, M. Duval, the 
ntleman’s son-in-law, discovered a 
m at the Cathedral Church 
les on the 14th July, 
the funeral service was 


Roman Catholic forms 


adecease l g 
certificate of his baptis 
of Marseil 1865. Consequently 


performed according to the } 
at the Church of St. Engine. | 





REVIEWS. 
R. Cocks & Co.) 
“ The Quiet Little Man.” Song. Written by Dr. | 
Mackay. Music by Henry Russetu. 
names we 


As might be expected from the above 
domestie ditty, of humble but 


good 
pure sentiment, words and 
and sure to prove interesting. 





have here a 
well 


It will 


music being 
married, 


suit alm y voice and any singer. 





Daughter Jane.” Poetry by J. &. 
Musie by Franz Apr. 

Mr. Carpenter repudiates the term 
his effusions, and g a position at lea 
level with Tennyson: pi indeed, considering 
himself the poet of his day. We need not contest 
the point. No one can deny that he has produced 


“The Pilot's 
CARPENTER. 
‘words " for 
es in for tona 


} 
rnans 
naps, 


ong; for, however strong the 
opinion formed from the highly-sensational title- 
page ¢ f the extraordin character of the pilot’s 
daughter and e _ this character is 
** poetry.” 





an extraordins 


quite 
borne out by Mr. Carpenter's The musie, 
thougl: not very 
A, opens in common time 
the last quatrain of each verse; requires a 
style of singing, and a voice of moderate compass 
It is a pity that Herr Abt’s music has to interpret 


such a silly story. 





& Co. 
* Wusarenritt Tonbild aus dem Kriegerleben 
pi nofor 
This capital piece is arranged as a duet, and gives 





te von Fritz Sprnpuer. 


plenty of opportunity for equal performers to bring 
out its characteristic features. It is real 


done, and cannot but please players and hearers. 


Maiden’s Lament.” Song. By 
BARTHOLDY. 

ssohn’s posthumous songs, and 
served. It is in B minor, 
all the touching 


‘* The F. MENDELs- 
SOHN 

One of Mende! 
well worthy of being pr 


6-8 time, and the melody, possess 


plaintiveness of the composer; there is a running 
accompaniment of semiquavers throughout. The 


English words are by Mr. 


Oxenford. 


“Lovely Spring.’ Friihl 

Wirirm CoEnen. 
Coenen has alded other to the long list 
which been the delizht of 
German composers, and his effort may rank with 
the best, It is in 12-8 time, and opens in D minor, 


Compose a by 








Herr 


of Spring songs ig 


changing into the major, in 
compass is from D to 
are both 
being by Mr. Oxenford. 


nal, deserves praise. lt is in} 
, Which changes to 6-8 for 


bold 





which it ends. The 
A above the 
words, the 


stave. 


German and English 


Bergére.” Idylle 
J. Eowanp. 

A characteristic and 
melody and good phrasing, at the 
all difficult. A good teaching piece 


” Jerger et 


graceful sketch, 





‘* The Firemen’s Galop, Flick and Flock.” 


Transcribed for the pianoforte by Eva? 


This is a cay 
eonside rable 


galop, requiring 


player to do it justice. It is well worth the time 


and trowb! it up. 


e re¢ quired to get 





(LamBorn Cock & Co.] 
‘The Stars and the Bells.’ Words by 
Marruisox. Musie by Wintiam Wrsy. 
A simple air in 3-4 time, key F, 


+ 1) 
notes E to P. 





set to words of strict propriety, bot] 


stars and bells being apostrophised without any un- 


ded for a school 501 
ciated as such. 


due warmth. Evidently inter 


and will probably be appre 


“Come and meet me, darling.” Ballad 
Wittman Barr. i ncEsco BenGen. 
We have here a harmles 

kind. The air is 





& very 


old acquaintances, and the words are of that kind 


interesting to persons over head end e 


in love—and to no one els 


which is 


*The Change of Twenty Years.” Song. 


Hatt 

Mr. Turner has written a very fair and touchin 
dramatic sketch, the spirit « ] 
by the co mposer, an 1 exes tin rly well treated. Th 


melody is taking, and the accompani 


and effective, and the song will be welcome to that | 
very large class of singers who rejoice in bariton 
voices 

“ Sweet Wife of Mine.” Words by Jesstca Ranxry. 


Musie by J Hatrron. 





> words are 
in 6-8 time, key G. Of 


course the sentiment i 


irreproachable, and the song may therefore 
way into schools. 
E minim in the 


bar of page 2, and the 


page 5 might as well be altered to p. 





Asupown & Parry. 
** The Soothing Lay.” 
JacguEsS BLUMENTHAL. 

A melody in F assigned to the right hand, wit 
an arpe ver accompaniment in the bas 
The character of the composition is sufficiently ir 

od by the title; indeed an ill-nat 
suggest the tution of 
‘ soothing.” It is 
7 





ggio semiqua 


might substi ‘sleepy” fe 

by no means 
irners 

‘Souvenir de St. Eustache 
1 


@aprés Epovarp Batiste. 


Moreeau de Salk 
Pour Piano, par W1 

HELM KvUHE. 

A pleasing air v 
ing passages having the 
t] 


ery agre eably 
fingering indicated. 
1e additional merit of not being too long. 
‘The Knights Templars.’ Grand March for t1 
Pianoforte sy H. S. Rorents. 
A bold and striking march in 
trio in A flat. Altogether 
only moderate difficulty. 


C mino 


avery effective piece 





[Himur & Appison, MANCHESTER. ] 


‘Sir Four-Part Songs.” Compos 


Youna 

Mr. Young's part-songs possess considerable merit : 
the melodies are 
| nies are good and appropriate ; 


There 
latter 
pour piano. Par 
with nice 
same time not at 
By Herre. 
neE Ker- 


pital arrangement of the well-known 
proficiency in the 


ARTHUR 


compass nine 








pleasing, but reminds us of several 





Written 
by Goprrey Trrver. Set to music by J. L.} 


which has been caugh 


ment musician] 


simple and set to a slight melody 


find its 
A sharp is wanting in the first 
voice part o 


Mélodie pour le Piano. Par 


ured critic 


a bad study fe 


arranged, the lead- 
It has 


*, With the 


Lby WinuiaM. 


however, 2 more simple style would have been pre- 
The words are of average merit, but they 
involve a great deal of false accentuation by the 
position allotted to unimportant syllables: No. 2 
especially offends in this respect. A little consulta- 
tion between writer and composer would have reme- 
died this. 


ferable. 





“ Eeee Homines! or, a Life’s Quest.” Apams & 
FRANCIS. 


We cannot admire the title to 
attempt to get an effect by 


this book: the 


such means verges 


cither on meanness or irreverence, while the merits 


of the work are sufficient to enlist sympathy without 
ptandun title. Deep thought 
and observation clothed in and musical 


is are to be found in every page, combined 


depending on an ad ca 
majestic 
rhythm 
} occasionally with powerful touches of satire, while 
the author's pow m are nervous and 
i vivid. The story is the picture of a life, which after 
3 experiencing the greatest blow that the affections of 
good of mankind, 


ers of de scrij ti 


man can suifer, is devoted to the 
and ends ed save 


; by the inward conscious- 
having done well. 


unrequit 
1 ness of We extract a passage or 
two at random to give an idea of the way in which 
the subject is treated, and of the author's general 
manner : 

| THE RIVER. 

©! river! river! who did ever walk 

Ky thy unresting waters, babbling on, 

With eddy upon eddy—whirl on whirl—- 

Current on current—ripple upon ripple ; 

Now broad‘ning out into an argent plain ; 

Now rushing narrower ’twixt confining banks; 
Now laving duteously the o!d trees’ feot 
Now toying with the younge 
| Meeting grin 1 obstacles of wood and stone, 
| Yet rising o’er them with a dimpled smile, 
] 


t; 
r oslers ; 


Or yi elding graceful and with open breast, 
Embracing even enemies with love ; 
Dancing with merry laughter down the weir ; 
Nursing the baby hlilies on thy lap; 
Catching the sunlight’s very earliest gleam, 
And tossing it with childlike glee ashore; 
| Breaking at every turn to brighter smiles ; 
| Bearing such joy upon thine open brow 
\ | That mother karth is half beguil’d of care; 
| O, river! river! who did ever walk 
} On thy fair banks and watch thee at thy play, 
e | Still hasting onward under all thy mirth, 

| Still working, but still joyous to the end; 
| And ever eager to redeem the time— 
Nor feel the better for the tale thou tell’st, 
‘The acted meaning of thy tireless life, 
O! stream, of allegories most divine ? 


t 


Y | What follows indicates a type of cleric rapidly dis- 
appearing : 
: THE PREACHER. 
Uprose the preacher, buzzing round his text 
f With murmur most monotonous; now nigher 
He drew, until he almost lit at last E 
On some majestic truth: anon atar 
i He revelled in some nonsense all his own; 
| As you may see a wanton drone affect 
The quest for money—noisily elate 
With grandeur of the work, yet all the while 
Confounding labour with attendant din. 
h At length the preacher landed on a truth, 
Whose bold insurgence could not be despised ; 
Then, as he feared no challenge, he waxed warm 
ae | With Sunday earnestness, and over-clamoured 
All fancied cavils, strong in virtuous might 
Sonorous, and secure against reply. 


Ss 


De 


ir 
yr NIGHT. 
“ O, Night 4 thou emblem of the deepest calm, 
Why will the restless, wayward souls of men 
Jostle and strive and passionately fight, 
on Dashing their weaker brethren to the dust, 
L- And sucking to themselves the sap of life ? 
Poor, peaceless atom, let your brother be ; 
Oh! be contain’d within thine own self’s breast 
And rest thyself like night from every ill!” 
but, gazing still into the fathomless night, 
He felt the dew of darkness wet his soul, 
Like the cold sweat upon a mirror’s face. 
“ Q, Night ! the while I cling to thee, methinks 
1e This calm of thine is but hypocrisy ; 
Even now beneath thy mantle who shall say 
How many murderous hands are raised on high 
To strike the sleeper the deep blow of death ? 
of How many maidens cry to heaven for help, 
| Whose cries fade all unheeded in the air ? 
How much of fire or other wanton ill 
Man’s villanous soul prepares for fellow man ? 


©! dark, dark night, may that peace I would give 


J Yo striving, struggling, suffering humankind, 
| Re truer peace than this pretence of thine! " 


jon * Judas and the Dead Christ.” 


Some smaller fragments are appended to the chief 
taking, and generally the harmo- | poem, among which we may specially mention that 
here and there, 
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MEMOIR OF CHOPIN. 


CHAPTER ITI. (Continued). 

M. Pleyel is now rendering a worthy homage to his 
memory, occupying himself with zeal and activity 
in the execution of a monument for his tomb. At 
this concert, his chosen and faithful audience heard 
him for the last time! 

He was received in London with an eagernes 
which had some effect in aiding him to shake off his 
sadness, to dissipate his mournful depression. Per 
haps he dreamed, by burying all his former habits in 


oblivion, he could succeed in dissipating his melan- | 


choly! He neglected the perseriptions of his physi 
cians, with all the precautions which reminded him 


of his wretched health. He played twice in public, | 
and many times in private concerts. He mingled | 
much in society, satup late at night, and exposed | 


himself to considerable fatigue, without permitting 
himself to be deterred by any consideration for his 
health. 

He was presented to the Queen by the Duchess 
of Sutherland, and the most distinguished societs 
sought the pleasure of his acquaintance. He went 
to Edinburgh, where the climate was particularly in- 
jurious to him. He was much debilitated upon hi 
return from Scotland; his physicians wished him 
to leave England immediately, but he delayed for 
some time his departure. Who can read the feeling 
which caused this delay!... He played again ata 
concert given for the Poles. It was the last mark of 
love sent to his beloved country —the last look—th« 
last sigh—the last regret! He was feted, applauded, 
and surrounded by his own people. THe bade them 


all adieu,—they did not know it was an eternal | 


Farewell! What thoughts must have filled his sad 
soul as he crossed the sea to return to Paris! That 
Paris so different now for him from that which he 
had found without seeking in 1831! 

He was met upon his arrival by a surprise as pain- 
ful as unexpected. Dr. Molin, whose advice and 


intelligent prescriptious had saved his life in the | 


winter of 1847, to whom alone he believed himself 
indebted for the prolongation of his life, was dead. 


He felt his loss painfully, nay, it brought a profound 


discouragement with it; at a time when the mind 
exercises so much influence over the progress of the 
disease, he persuaded himself that no one could 
replace the trusted physician, and he had no confi- 
dence in any other. Dissatisfied with them all, 
“ without any hope from their skill, he changed them 
constantly. 
seized him. 


A kind of superstitious depression 
No tie stronger than life, no love 


powerful as death, came now to struggle against this 
bitter apathy! From the winter of 1848, Chopin } 
had been in no condition to labour continuously. | 
From time to time he retouched some scattered | 
leaves, without succeeding in arranging his thouglits 


in accordance with his designs. A respectful care 
of his fame dictated to him the wish that these 
sketches should be destroyed to prevent the possi- 
bility of their being mutilated, disfigured, and 
transformed into posthumous works unworthy of his 
hand. 

He left no finished manuscripts, except a very 


short Waltz, and a last Nocturne, as_ parting | 


memories. In the later period of his life he thouglit 
of writing a method for the Piano, in which he in- 
tended to give his ideas upon the theory and 
technicality of his art, the results of his long and 
patient studies, his happy innovations, and his 
intelligent experience. The task was a difficult one, 
demanding redoubled application even from one who 
labored as assiduously as Chopin. Perhaps he 
wished to avoid the emotions of art, (affecting those 


from those who repeat in them their own desolation 


of heart,) by taking refuge in a region so barren. | 


He sought in this employment only an absorbing and 


5 


uniform occupation, he only asked from it what Man- 


fred demanded in vain from the power of magic: | 


” 


** forgetfulness ! Forgetfulness—granted neither 
the gaiety of amusement, nor the lethargy of 
torpor! On the contrary, with venomous guile, 
they always compensate in the renewed intensity of 
woe, for the time they may have succeeded in be- 
numbing it. In the daily labor which ‘ charms the 





storms of the soul,’’(der Seele Sturm beschwirt,) he 
| sought without doubt forgetfulness, which occupa- 
| tion, by rendering the memory torpid, may some- 
| times procure, though it cannot destroy the sense 
|of pain. At the close of that fine elegy which he 
names ‘* The Ideal,” a poet, who was also the victim 
| of an inconsolable melancholy, appeals to labor as a 
consolation when a prey to bitter regret; while ex- 


pecting an early death, he invokes occupation as the | 
} . . . } 
llast resource against the incessant anguish of | 


life : 

** And thou, so pleased, with uniting, 

To charm the soul-storm into peace, 
Sweet toil, in toil itself delighting, 

That more it labored, less could cease, 
Though but by grains thou aidest the pile 


motives which, when he left Vienna in 1831 to go to 
London, induced him, without foreseeing that his 
destiny would fix him there, to pass through Paris. 
Chopin now sleeps between Bellini and Cherubini, 
men of very dissimilar genius, and yet to both of 
whom he was in an equal degree allied, as he attached 
as much value to the respect he felt for the science 
of the one, as tothe sympathy he acknowledged for 
the creations of the other. Like the author of 
** Norma,” he was full of melodie feeling, yet he was 
ambitious of attaining the harmonic depth of the 
learned old master ; desiring to unite, in a great and 
elevated style, the dreamy vagueness of spontaneous 
emotion with the eruditicn of the most consummate 
masters. 





The vast eternity uprears, 

At least thou strikest from t:me the while 

Life’s debt—the m nutes—days—and years.”’ 
Bulwer’s translation ef Scurtier’s “ Ideal.’ 


Bescheftiqung, die nie ermattet 
Dee langsam schaf’, doch nie zerstert, 
Die zu dem Bau der Ewigkeiten 
Zwar Sandkorn nur, fuer Sindkora reicht, 
Doch von der grossen Schuld der Zeiten 
Minuten, Tage, Jthre streicht. 
Die Ideale—Scui.y_er. 
| a ‘ . yy . 
The strength of Chopin was not sufficient for the 
execution of his intention. The occupation was too 
abstract, too fatiguing. He contemplated the form 


of his project, he spoke of it at different times, but | 


its execution had become impossible. He wrote but 
|a few pages of it, which where destroyed with the 
rest. 
At last the disease angmented so visibly, that the 
fears of his friends assumed the hue of despair. He 
searcly ever left his bed, and sp ‘ke but rarely 





sister, upon receiving this intelligence, came from 
Warsaw to take her place at his pillow, which she 
left no more. He witnessed the anguish, the presen- 
timents, the redoubled sadness around him, without 
showing what impression they made upon him. He 
thought of death with Christian calm and resignation. 
| yet he did not cease to prepare for the morrow. The 
fancy he had for changing his residence was once 
more manifested, he took another lodging, disposed 
the furnishing of it anew, and occupied himself in its 
most minute details. As he had taken no measures 
to recall the orders he had given for its arrangement, 
they were transporting his furniture to the apart- 
ments he was destined never to inhabit, upon the 
| very day of his death ! 
Did he fear that death would not fulfil his plighted 
promise? Did he dread, that after having touched 
him with his icy hand, he would still suffer him to 


almost unendurable with its fondest ties broken, its 
| closest links dissevered? There is a double influence 


of some event which is to decide their fate. The 
eager heart, urged on by a desire to unravel the 


colder, the more timid intellect, which fears to plunge 
into the uncertain abyss of the coming fate! This 
want of harmony between the simultaneous previsions 
| of the mind and heart often causes the firmest spirits 


| to make assertions which their actions seem to con- 
tradict; yet actions and assertions both flow from the 
| differing sources ofan equal conviction. Did Chopin 
| suffer from this inevitable dissimilarity between the 
| phophetic whispers of the heart and the thronging 
| doubts of the questioning mind ? 

| From week to week, and soon from day to day, the 
| cold shadow of death gained upon him. His end 
| was rapidly approach; his sufferings became more 
‘and more intense ; his cries grew more frequent, and 
at each accelerated oecurrence resembled more and 


mind, his vivid will upon their intermission, until the 
| last; neither losing the precision of his ideas, nor the 


| clear perceptions of his intentions. The wishes which 
| he expressed in his short moments of respite, evinced 
| the calm solemnity with which he contemplated the 


| Side of Bellini, with whom, during the time of Bellini’s 
| residence in Paris, he had been intimately acquainted. 

The grave of Bellini isin the cemetery of Pére La- 
| Chaise, next to that of Cherubini. The desire of 


| forming an acquaintance with this great master whom | 


he had been brought up to admire, was one of the 


His | 


linzer upon earth? Did he feel that life would be | 
often felt by gifted temperaments when upon the eve | 


mystic secrets of the unknown Future, contradicts the | 


(more a mortal agony. He retained his presence of 
who reproduce them in serenity of soul so differently ' 


approach of death. He desired to be buried by the | 


Continuing the reserve of his manners to the very 


} ° 

| last, he did not request to see any one for the last 
,| time; but he evinced the most touching gratitude to 

| all who approached him. 


The first days of October 
left neither doubt nor hope. The fatal moment drew 
near. The next day, the next hour, could no longer 
be relied upon. M. Gutman and his sister were in 

| constant attendance upon him, never for a single 

|moment leaving him. The Countess Delphine 

Potocka, who was then absent from Paris, returned 

jas soon as she was informed of his imminent 

| danger. None of those who approached the dying 
artist could tear themselves from the spectacle 
| of this great and gifted soul in its hours of mortal 
| anguish. 

| However violent or frivolous the passions may be 
which agitate our hearts, whatever strength or in- 

| difference may be displayed in meeting unforeseen or 

sudden accidents, which would seem necessarily over- 
| whelming in their effects, it is impossible to escape 

, the impression made by the imposing majesty of a 

; lingering and beautiful death, which touches, softens, 

|fascinates and elevates even the souls the least 

| prepared for such holy and sublime emotions. The 
| lingering and gradual departure of one among us for 
| those unknown shores, the mysterious solemnity of 
his secret dreams, his commemoration of past facts 
and passing ideas when still breathing upon the nar- 
row strait which separates time from eternity, affect 
us more deeply than any thing else in this world. 
Sudden catastrophes, the dreadful alternations forced 
upon the shuddering fragile ship, tossed like a toy 
by the wild breath of the tempest ; the blood of the 
battle-field, with the gloomy smoke of artillery; the 
horrible charnel-house into which our own habita- 
tion is converted by a contagious plague; conflagra- 
tions which wrap whole cities in their glittering 
flames ; fathomless abysses which open at our feet ;— 
remove us less sensibly from all the fleeting attach- 
ments ‘* which pass, which can be broken, which 
cease,’’ than the prolonged view of a soul conscious 
| of its own position, silently contemplating the multi- 
| form aspects of time and the mute door of eternity ! 
| The courage, the resignation, the elevation, the emo- 





| tion, which reconcile it with that inevitable dissolu- 
tion so repugnant to all our instincts, certainly 
impress the bystanders more profoundly than the 
most frightful catastrophes, which, in the confusion 
they create, rob the scene of its still anguish, its 
solemn meditation. 


(To be continued.) 








Eanty Days or Jenny Linp.—In 1837 Miss Agatha 
Bremer came to Stockholm in the autumn, and was 
present at a peformance by the pupils of the theatre. 
On her return she related how much she was struck 
and bewitched by the acting of a little girl as a beg- 
gar child. There were wit and genius in every move- 
ment. She threw herself heart and soul into the 
character, and put in droll inventions of her own which 
were inimitable. There never was such an ingenious, 
saucy, fascinating little beggar! Miss Agatha, who 
had a quick, native perception of what was truly 
good prophesied a great success for her. The fol- 
lowing year her prophecy was fulfilled. The same 
young girl, Jenny Lind, appeared in the character of 
| dgatha, in the ‘* Hunter’s Bride,” and won such 
immense admiration that the very orchestra, for- 
getting themselves, paused to listen to her heavenly 
soprano. It is not, however, her enchanting vocal 
powers, but her thorough womanliness, her Christian 
love, her faithful and kindly remembrance of her 
native land, whicl: make Mdme. Goldschmidt so 
beloved here.—Miss Howitt’s Twelve Months with 
| Predrika Bremer in Sweden. 
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ROYAL LYCEUM THEATRE. 
Sole Lessee and Manager, Mr. Fechter. 

THE LONG STRIKE. Mr. Dion Boucicault; Mrs. Dion 
Zoucicault ; Messrs. Einery, Widdicomb, Fitzpatrick, Dalton, 
Evans, Moreland, J. C. Cowper And NURSEY cCHICK- 
WEED. Concluding with UP IN THE WORLD 





THEATRE ROYAL, PRINCESS'S. 
Sole Lessee and Manager, Mr. George Vining. 
THE HUGUENOT CAPTAIN. Mrs. Stirling, Miss Neilson, 
Miss Augusta Thomson, Mr. George Honey, and Mr. Vining 
Concluding with QUIET LODGINGS 





ROYAL OLYMPIC THEATRE. 
Under the Management of Mr. Edward Hastings 
ALL THAT GLITERS IS NOT GOLD Miss 
Lennox; Messrs. C. Horsman, R. Soutar, Joyce. FORTUNIO 
Miss E. Farren, the Sisters Morgan, Minnie Sydney, Ada Har- 
land. THE GOUSE WITH THE GOLDEN EGGS. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough 
THE MARRIED BACHELOR WAITING FOR 
UNDERGROUND. Mr. Parselle. The 
KENILWORTH. Messrs. Thorne, James 
borough, Raynham. And MR 


THE 
Latest Edition of 
; Meadames Swan- 
AND MRS. WHITE 


PRINCE OF WALES'S THEATRE. 


Under the Management of Miss Marie Wilton. 


OURS. Messrs. Ray, Clarke, Bancroft, Younge, Hare; 
Mesdames Marie Wilton, Moore, and Larkin. And by per" 
mission of B. Webster, Esq.) PAS DE FASCINATION 


Lydia Thompson. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver 
A COZY COUPLE. Messrs. C. Wyndham, W. H. Stephens ; 
Mrs. Leigh Muriay THE LADY OF THE LAKE Mes- 
dames Rosina Ranoe, H. Lindley, M. Oliver; Messrs Danvers, 
W. H. Stephens, Russell. And MY WIFE'S DEN rist. 





NEW SURREY THEATRE. 
Lessee, Messrs. Shepherd and Creswick. 

TRUE TO THE CORE. Messrs. Creswick, Shepherd, H. 
Marston, E. F. Edgar, A. Nelson, Maclean, Williams; Misses 
G. Pauncefort, Kate Saville. Preceded by DOING MY UNCLE. 
Mr. Joseph Irving; Miss E. Webster. 


ASTLEY’S. 
Under the Management of Miss Sophie Young. 
DELICATE GROUND. After which THE MYSTERIES OF 
AUDLEY COURT. Messrs. Jordan, Sinclair, Potter, Neville, 
and Ryder; Miss Sophie Young. Conclude with Comic Ballet 
d’Action, THE BRIGAND’S ATTACK 


NOTICES TO CORRESPONDENTS. 


J. P.—Without knowing the complements you will not do much 
in composition. You will find a table of complements in 
the octave in the curious work by Ambrose Warren 

T. W. H., Stockton-on-Tees.—Received with thanks. 

Henry Browy.—Wagner. 

Hl. Devat.—Too late 





DEATH. 


Died on the 14th instant, at his residence, 104, Cambridge- | 


street, Warwick-square, Pimlico, aged 57, John Leman Brown- 
smith, Esq., for upwards of 45 years connected with Westminster 
Abbey, and for 18 years Organist of the Sacred Harmonic 
Society, London, deeply regretted 
this intimation 

Died at Brussels on the 26th August, André Francois Hubert 
Lapp, maitre de chapelle uf the Teutonia Society. Aged 24 


Friends will kindly accept 


Died at Naples on the 30th August, Luigi Taddei, one of the 


greatest of Italian actors. Two years ago a stroke of apoplexy 
seized him, and from that time he did not leave 
‘Taddei excelled in btuffo parts, in the father 
what is termed in Italy cara/teristi. 


his couch 


of comedy, and in 


Died at Audeuarde on the 9th September, Henri Behrens, | 


professor of the violin at the musical school of that town. A 
modest yet learned musician, he contributed greatly to artistic 
progress inthe Flemish city 
first violins in the orchestra. His death has left a void not easy 
to fill in the place which knew him. ‘ 


He formed a score of excellent 





Che Orchestra: 
AREVIEW OF MUSIC & THE DRAMA. 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 


LONDON, SATURDAY, SEPTEMBER 22, 1866. 








M. Bagier is in Madrid. 


The Menken is on ber road to Paris. 
Flotow’s “ Zilda” is put into study at the Lille 
Theatre. 





Five new theatres will shortly be opened in| 


Paris. 


Adelaide | 


Miss 
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The Olympic Theatre, re-opens on Thursday,| The “ Africaine,” banished from the European 


under Mr. Horace Wigan. 


Wieniawski has been playing at the Ems Con- 
| 3 
certs with great success. 


| TheSt. James’s Theatre, under Miss Herbert's 
management, re-opens on the 6th October. 





3alfe’s “Sleeping Queen’? is announced for 


representation at Boston, Massachusetts. 





| Mr. Farmer of Nottingham has a grand ro- 
|mantic opera in the press, composed by a Mr. 
| ‘ 

} Selby. 





Miss Marie Wilton will make her last appear- 
ance in burlesque, we regret to hear, in Byron’s 
| Der Freischiitz.” 


A committee has been formed in Rome to re- 
ceive subscriptions towards erecting a monument 
to Palestrina. 

Frl. Flies has hopped into public favour in 
Berlin by a début in “ La Belle Héléne.”’ She is a 
native of Berlin. 


Messrs. Duff, Hodgson and Challen, pianoforte 
manufacturers, and music publishers, have dis- 
solved partnership this week. 

At Homburg a success has been made with a 
comic operetta, having for its title “ The Musical 
Sewing Machine.” 

Mr. Balfe leaves town to-day for 
Paris. 


siarvitz vid 


“ Sleeping Queen” as a two-act opera. 
The new Teatro Romea at Barcelona commenced 
|its season on the 15th, and will remain open till 
the same day next May. 


The new management of the Bouffes-Parisiens 
|intends in future to work the field hitherto occu- 
pied by the Opéra Com 


ue, 





Léon Gozlan, an esteemed Parisian journalist, 


'died last week by the rupture of a blood-vessel. 


He was born in Marseilles in 1806. 


Offenbach declares that he intends to withdraw 
from the Bouffes-Parisiens all those works of his 
which have hitherto graced its repertory 


ry. 
. 


Adelina Patti is still at Homburg and still 
When she leaves Homburg for 
Paris she will call in at Baden for a concert. 


triumphant. 


Mr. Costa's ‘* Naaman” will be given at the new 
salle cf the Athenée, Paris, during the course of 
the winter, supported by Patti and Faure. 

English Opera at Her Majesty's Theatre this 
| winter has been abandoned; and it is not even 
likely that the house will be opened for Promenade 
| Concerts. 


Emmy Lagrua has arrived in Paris. Her début 
in ‘‘ Norma” will immediately follow the opening 
of the Italien by Adelina Patti in the ‘‘ Sonnam- 
bula.” 





| sh 
| M. Léo Delibes, the author cf “ Le Jardinier et 
son Seigneur’”’ and several other good works, has 
| just delivered to the Opéra Comique a work in 
three acts. 


| MM. Servais and Léonard, whose dismissal from 
| the professorship of the Brussels Conservatoire 
created some surprise a short time ago, have been 
reinstated by the Belgian minister of the interior, 
who has imposed a burden on the budget to 
maintain in their proper position these two illus- 
| trators of the Belgian school. 


| . . . 
stage, is consigned to Mexico. 


| 
| 
| 
| 
| 





The manager, 
Biacchi, is now in Paris making arrangements for 
the Indian lady’s transportation. 


The new theatre in Holborn opens Saturday 
next week, with Mr. Boucicault’s new drama, 
“ Flying Scud, or a Four-legged Fortune,” preceded 
by a hitherto unacted farce. 

Mr. John Oxenford is dramatising for Sadler’s 
Wells Theatre, Mr. G. Linnzus 
** God's Providence House.” 
will select a different title. 


Banks’s novel 
We hope the adapter 


The communal theatre at Trieste will open for 
the autumn with the »,’’ supported by 
Fricci, Steger, and Neri-Baraldi, and the “ Fa- 
vorita’’ supported by Fricci and Cotogni. 


 Juw 


Friedrich Beckmann, a favourite actor with the 
3erlin public, has just died at the age of 64. He 


| was particularly excellent in singing comedy, a 


walk in which he had few rivals. 





The house of Brandus will shortly issue a 
hitherto unpublished work of Meyerbeer—the 
piano score complete of ‘“ Struensee.” It will form 
part of the French edition of the works of the 


| composer. 


He has just completed and scored his | 


nished it by this time. 


November 19th, birthday of the 
Emperor of Austria, is the day fixed for the pro- 


duction of Wagner's “ Rienzi.” 


heing the 


It will be mounted 
with unparalleled splendour, and conducted by the 
composer himself, 





It is extraordinary how slowly musical news 
penetrates into South Germany. The Siiddeutsche 
Musilz¢ last Monday announces as a 
novelty that a series of promenade concerts will 
shortly be given in the Covent Garden Opera 
House. 


itung of 


The Revue et Gazette Musicale denies the truth 
of the rumour that Mdlle. Nilsson, of the Lyrique, 
is about to forsake the stage and marry the son 
of an English banker. Last week she enchanted 
Paris by singing in the title-réle of ‘ Martha;’’ 
and Paris can ill afford to spare her. 





Mr. Wilford J. Morgan the tenor has been study- 
ing the last three years in Italy, and has suny with 
great success on the Italian stage in the operas 
* Lucia di Lamm -ynvoor,”’ * Traviata,” “ Lombardi,” 
“T Moneturi Falsi,’” &e. He is expected to arrive 
in England at the end of October. 


The erection of the new Opera-house in Paris is 
nearly tinished; the ornamental sculptures, bas- 
reliefs, groups, and statues, are being completed ; 
The work- 
men have likewise finished the crowning of the 


and all the work proceeds diligently. 


Loggia, formed of sixteen monolinth columns. 

We regret to record the death of Mr. Henry 
Telbin, the son of Mr. William Telbin, the eminent 
scenic artist. ‘The travelling in 
Switzerland on an artistic tour, and whilst making 
the ascent of one of the Alpine passes met with 
an accident which has unhappily proved fatal. 


deceased was 


If the origin of the canard did not exist, our 
contemporary La France Chorale would have fur- 


That journal gravely 


, relates that an old trumpeter living in the depart- 


ment of the Meuse, knowing that it was possible 
to teach speech and music to parrots, starlings, 
blackbirds, magpies, and others of the feathered 
tribe, operated lately on a duck in his court. He 
marked his pupil when a duckling, adopted it, 
and set about its education. 


In a secluded corner 
he would sing to it an air a hundred times over, 
till the intelligent biped had grasped the melody. 
Soon the iateresting creature commenced to quack 
little tunes, and at the end of six months could 
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repeat the eight first subjects of the “Femme a 
Barbe.’ The owner of the feathered songster is 
going to Paris to erploiter his bird; and M. Offen- 
bach is in a great rage, and threatens to “ faire 
retirer ses wuvres *’ from the duck’s repertory. 

The works of Moliére are about to be published 
in Paris in a manner worthy of the poet, and in 
the style most attractive to his admirers. M. 
Louis Lacour is to issue the original edition with 
its old orthography, its typographical aspect, and 
its engravings. ‘‘ L’Amour Médecin ” comprising 


the first volume of this handsome collection, will | 


shortly appear. 

A new star is about to be added to the theatrical 
constellations, viz., Mr. Blayney Cole. He is a 
young gentieman who forsome time past has been 
studying the rudiments of his profession in several 
Provincial Theatres. Mr. B. Cole is the son of 
Lady Frances Cole, daughter of the late Earl and 
Countess of Rathdown. 
Viscount Monck, 
Canada. 


He is also nephew of 
present Governor-General of 


Strauss, say some journals, has given 1,500,000f. 





(£60,000) for the right of giving monster con- | 
certs in the Palais d’'Industrie, Champs Elysées, | 


during the Universal Exhibition of May, 1867. 
He offered Verdi 100,000f, (£4,000) if he would 
undertake to direct them, but has not succeeded 
in persuading him to accept the office, which 
Rossini rejected with infinite scorn at double that 


sum. Other French newspapers deny this state- | 


ment. 

Our friend La France Musicale gives a piece of 
intelligence concerning our theatrical doings on a 
par with French information of English customs 
generally. He says that “‘ London managers have 
recourse to all sorts of expedients to draw people 
to their theatres. In 1766 the theatre of Covent 
Garden produced a piece of buffoonery called ‘ La 
Mire VOie;’ and now M. Cave, the director of 
the Clerkenwell Theatre, has the idea of re- 
mounting this farce at the end of a century, and 
the public runs in crowds to its representations.” 

It isreported from Bucharest that a Frenchman, 
named Poltin, had arrived in that city to exhibit 
two elephants, a male and female, the same 
which were shown in Paris a few years since. 
These animals have killed their keeper in 
singular manner. 


a 
The male seized him with bis 
trank and threw him in the air; the female 
caught him as he fell and threw him back again, 
and this game at ball was continued for a quarter 
of an hour. When assistance arrived it was too 
late; every bone in the poor fellow’s body was 
broken. 


A mounted rehearsal of the new ballet, “ La! 
Source,” has just taken place in Paris to the great | 


satisfaction of all concerned. The 


scenery is 
magnificent. 


One scene represents a practicable 
mountain—that is to say a mountain which dis- 
charges springs of water, which furnish indeed 
the name of the piece. In the first act the water 
flows “limpid, abundant, in the midst of asmiling 
nature covered with verdure and flowers irradiated 
by the first rays of the rising sun.” In the third 
act the spring is only a dried crater at the foot of 
an arid and barren rock. M. Despléchin is the 
name of the scenic artist. 


According to a Nottingham journal, it appears 
that we are not tolose Mr. Walter Montgomery 
this season, his contemplated visit to the Anti- 
podes being postponed to a more favourable 
opportunity. The recent accounts from the 
colonies concerning theatrical prospects are most 
lamentable, and enough to deter any of the 
histrionic celebrities from venturing on a visit at 
this moment. Mr. Montgomery has already 
offers from the St. James’s and Drury-lane theatres 


for starring engagements. His readings are also 


af 





|in great demand, and are very profitable to him. 
| It is therefore no wonder that he sacrifices his 
ocean passage-money rather than venture at such 
a time upon so questionable a speculation. 


The New York Weekly Review makes some 
wholesome remarks about the custom of dressing 
for the opera, too frequently disregarded across 
the Atlantic:—‘‘The splendour of the dress 
displayed by the ladies in the Academy of Music, 
vied with that of the fair visitors of the Paris and 
London opera-houses, and it seems that the 
|gentlemen also, who used to come to the opera- 
| house in their democratic overcoats, and some- 
|times even in top boots, lately have preferred 
dress and kid gloves. We consider this a marked 
improvement, and hail the new era when people 
commence to understand that they owe the ob- 
servation of a certain dehors just as well to the 
ladies and gentlemen visiting the opera-house as 
to those whom they meet at a private party. 
There is of course a wide difference between a 
neat appearance and ridiculous dandyism; but we 
even prefer a small sprinkling of the latter to the 
slipshod manner of attire which we so often meet 
in American places of amusement.” 


An original début was made in New York the 
other day. The play was ‘Deborah,’ and the 
débutant was a Mr. W. N. Wilder, “artist of 
California.” The New York Tribune reports as fol- 
lows :—‘*‘ We were unable for a little while to dis- 
|cover what was the matter with Mr. Wilder, his 


|attitudes and facial contortions were so extra 
|ordinary. At first we thought he was giving us 
lan illustration of a new California school of acting 
in what might be called the Wilderness. Then 
we imagined it might be genius, but as soon as 
Mr. Wilder delivered his first long speech we 
knew that it was liquor. The artists in California 
may be in the habit of getting tight—and that we 
cannot help—but in New York it is the custom t 
indulge in these little eccentricities after a per 
formance, and not before. Mr. Wilder’s elocution 
under these circumstances, was actually appalling 
usually beginning with a shout and ending in a 
whisper, and he persistently emphasised the wron,: 
| word, not only in every sentence but in every 
phrase.” 


Two French journals, la Liberté and U Etincelle 
recently announced as a novelty that an opera 
“ Astorga,”’ by a German composer hitherto un 
known, named Abert, would be produced for th 
first time at Stuttgard on the 14th September 
and that ‘‘the Parisian press would be represented 
at this solemnity by MM. de Gasperini and Sein- 
guerlet.’’ (!) Where the intelligence of the two 
| French journals has slumbered for the last hal! 
| year it would be hard to say. All we know is that 
| the Continental press has been talking about the 
great success of “ Astorga” ever since its first pro- 
duction on the 27th of last May; that the theatres 
of Carlsruhe and Mannheim have underlined the 
| work; that those of Berlin and Vienna intend to 
produce it this winter; and that there is a pro 
| posal to introduce it at Parisalso. And so far 
|from Abert being an unknown man he has long 
been known and esteemed in Germany, where his 
| operas ‘ Anna von Landskron,” ‘* Enzio,” and his 
\descriptive symphony ‘‘Christopher Columbus’ 
| have often been applanded—the last being known 
lin London also. ‘The Liberté and the Etincelle ap- 
|pear just to have awoke from a lethargy as re 
gards musical news. 





The musical profession has lost a valued member 
by the death of Mr. Brownsmith, chronicled in om 
obituary notice of this week. The deceased 
gentleman commenced his career nearly half a 
century ago as a chorister of Westminster Abbey 
and was fortunate when a boy in attracting the 
special notice of Dean Ireland, by whom he was 
enabled to pursue his musical studies under greate: 
| advantages than fall to the lot of most choir-boys 
after their voices break. On the death of Mr. 











| Guatenen, it was the Dean’s intention to confer 


the appointment of organist of Westminster 
Abbey on Mr. Brownsmith, but the injustice to 
| Mr. Turle who had long officiated as deputy- 
| organist, was so obvious that a strong protest 
| was made by all the members of the Abbey Choir, 
and the Dean gave way. He afterwards com- 
pensated his protégé by giving him an appointment 
as one of the singing men, although his qualifica- 
tions for such a post were not of the greatest. Mr. 
Brownsmith retained this appointment till his 
leath, holding then also that of organist of a 
Belgravian Church, and to the Sacred Harmonic 
Society. A good theoretical and practical musician, 
u clever performer on the organ, and of amiable 
and inoffensive character, Mr. Brownsmith passed 
a more sunny life than falls to the lot of most 
musicians, and unlike most of the brotherhood, 
we believe he died a wealthy man. 








MR. BYRON'S VENTURE. 


The not unprecedented spectacle of an author 
turning manager is about to be extended in a 
provincial direction, and in the case of a popular 
withor and conjoint-manager of a London theatre. 
When Mr. Henry J. Byron about a twelvemonth ago 
forsook a profitable field for one which he hoped to 
make still more profitable, and from being the 
supplier of light entertainment to all the London 
theatres, restricted himself to one, that in which he 
had a direct interest, he afforded an example by 
no means unknown in dramatic annals. There 
have been author-managers at all times; there are 
several in London at present. Mr. Bucxsrone has 
written some excellent plays; Mr. Fanconer has 
een known as a playwright as wellas a lessee; Mr. 
Verster has composed some remarkable speeches. 
Everybody supposed that Mr. Byron would not give 
ip the provision of some half-dozen theatres and as 
nuch literary work as he could possibly undertake, 
vithout some solid hope of advantage. He apparently 
saw his way to succeed at the Prince of Wales’s 
Theatre, and therefore people wished him all 
prosperity. 

He saw his way and did succeed. Joining Miss 
\liss Marre Witton in the tenancy of the renovated 
heatre, he helped to convert a dusty old house which 
veople knew very little about into a pleasant and 
‘ashionable resort. The place was comfortable, the 
With plenty to occupy the mind of 
he manager there was less to occupy the mind of 
he author; and Mr. Byron’s creative faculties could 
now enjoy a holiday. He wrote less than before, 
und, as a consequence wrote better. 


lays capital. 


The necessity 
f mental exhaustion was gone, as instead of supply- 
ing half a dozen establishments with a couple of 
yurlesques or so each in the year, he need only write 
two or three for his own theatre. He wrote a capital 
comedy, which enjoyed a good run, and produced one 
yy a brother dramatist which likewise prospered. 
Altogether Mr. Byron extended his resources so well 
hat we now hear of his going farther, and embark- 
ing on a speculation which will tax his enterprise 
yet more. He has entered into competition with 
the most enterprising manager of the provinces. He 
has taken two theatres in Liverpool. 

Less than ten years ago the theatrical state of 
Liverpool might have been represented by the z 
sign of algebra. It was utterly unknown if we may 
xcept its lowest and least estimable form. There 
were two principal theatres :—the Royal, which only 
ypened on rare occasions, such as Christmas time or 
luring the engagement of Italian opera, and the 
Amphitheatre, at which indifferent actors starred in 
big capital letters, and ‘then were heard no more.” 
There was the Adelphi, in a terribly low neighbour- 
hood: an establishment compared with which our 
own Marylebone Theatre is an eminently aristocratic 
establishment ; and there was the Park Theatre in 
the southern part of the town, a shade or two more 
proletarian than the Adelphi. These establishments 
were equally devoid of the patronage of the respect- 
able classes. The local aristocraey—or rather plu- 
tocracy, for Liverpool has few old families—went 
very rarely, and then only to the Royal. At the 
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Amphitheatre, indeed, the dem mde barred out the 
ladies, even in the boxes. The approach to this 
house was, and remains, filthy To the minor 
establishments no one in the higher ranks could go 
without making himself a target for the Radical sar 
casms of pit and gallery 
Gradually however, out of the depth di 

degradation in Liverpool, where drunken sailors 
were the most profitabl ipporters of the drama, 
there arose the desire for better things. Liverpool 
people began to ask themselves why, wit! » much 
wealth in the town, and the capacity for amusement, 
they should not be en- 
terprising mana t have 
urged this qu reform 
sooner, but the | l pr had not then at 
tained their present p ion. The inhabitants 
of Liverpool began to discover the state of their 
journalism at the same time that a knowledge 
of their dramatie poverty occurrel to them. 
The time was now ripe for theatrical reform, and 
it came with the opening of the Prince of Wal 
Theatre in Clayton Square, formerly a hall for 
languishing entertainment. What Mr. H: N 
the manager did for drumatic taste in Liverpool is 
almost inconceivable. It must have long been 
lying ready to burst forth with the slight« cultiva- 
tion, or he never could have developed it so readily. 


Not a month sufficed to convert ] 





a languid and in- 
different p iblie into theatre-going, appre¢ intivs 
and artistic community. Mr. Henperson had felt 
persuaded that the Intent taste for theatricals 
existed, and could be called forth by simply placin 
respectable ware within the popular reach. The 
result justified his expectations. The new impulse 
gave a desperate sort of fillip t » the ancient theat 
—the Amphithe atre and the Ri \ 


one or two 


the 


frequently mad 
; 
it 


keep pace wit reformil 





often resigned the effort. From the | 
tide of patronage and support hi | 
the house which was the fir rpool 
what theatrical enterprise really meant. 

In course of time Liverpool distanced even the | 
metropolis in the proluction of novelty. Ti 
hitherto unusual spectacle was afforded of a new | 


] 


piece coming to the London boards with a provincial 
Comedy and drama were first tried 

there, and afterwards « 1 to the capital. And 
then the inhabitants of Liverpool found that their 
theatrical accommodation was insufficient, and that 


reputation. 
mveyt 


100 


a larger house of the drama must be built. Ac- } 
cordingly a splendid theatre has risen, and the 
manager who did so much for the town’s taste is | 


invited to place himself in command of the new | 

house. 
On the head of all thi development 

takes the ld deserted The | 

prospectus which he puts forth to the Liverpoo! | 


Mr. Byron | 
| 
on lease theutres. 


public reads like a manifesto. A firm and de- 
termined tone runs throughout. So clever and 


far-seeing a man as Mr. Byron cannot blind himself 
to the fact that the history of the houses which he 
has taken is one of repeated failure and discourage- 
ment; and that a bad odour has long been attached | 
to them—whose the fault we will not go so far as to 
say. 


Accordingly Mr. Byron is particularly anxious 
He | 


1 has 


to inspire confidence in himself as a manager. 
refers—not unreasonably—to the success whicl 
attended him in Iondon, and to his popularity as an 


author in Liverpool. Fearful, however, of miscon- 


struction of the last phrase, he assures the public 
that he by no means intends to gratify his own 
vanity by permitting pieces to 
the chief place in the repertory; and as one who 
has noticed Mr. Bynon’s management of the Prince 
On 
the contrary, the new manager tells off his principal 
intentions, and proceeds to show that there is little | 
enough glorification of himself in these. He opens 
on the 15th October, with Mr. Barry Suntrvan at 
the Amphitheatre, always a popular favourite in 
Liverpool. Early in November at the same house a 
new drama by Mr. Rozerrson “of peculiar con- | 
struction,” will be produced under the superintend- 
ance of the author. “An afterpiece by a popular | 
writer never performed (the piece not the writer) in | 


his m mopolise 


of Wales, believes him capable of that egotism. 


| be the largest synagogue in the world. 


| 
Alhambra. 


| Temple of Sotomon. 


THE ORCHESTRA. 


Liverpool will be play 


ed the drama.” aay 
ill run at both houses; and 
Kean will appear at | 


with 








mas pantomime 


ifter Mr. and Mrs. Coaries 














diction. 





Anthem ended, the Chief Rabbi gave the Bene- 
Another crash from the trumpets and 
the veil which covered the opening of the Ark 





the Theatre Royal. A novel kind of entertainment was drawn rapidly asunder. The Chief Rabbi 
never tried in the provinces is also darkly hinted | now took the holy vessels from their bearers and 
t. placed them one by one in the recess. During 

Then cor a stern promise of reform. ‘ Certain| this ceremony the choir sang their second An- 
rigid alterations and improvements (the italics are) tiphon, the 24th Psalm, the Psalm usually sung 
his own) which Mr. Byron intends enforcing in the | at the consecration of our own charches—“ Lift 
uditori at the will, he trusts, | up your heads, O ye gates, and be ye lift up ye 
conduce materially mfort of the public.” everlasting doors, and the King of Glory shall 
There was need of this assurance, for the corrup-| eome in.’ (In justice to our present admirable 
tion in that department of the old house was no Bishop of London, Dr. Tarr, we are bound here 

et matter, “ Sadden and sweeping alterations | to remark that his Lordship generally reads this 


would be at 


+. Byron, * 





but we are led to 
in that direction too 
1. Mr. Byron con- 
NY Overweening con- 





fidence in himself as his motive for undertaking the 





a0 
Lire 


mut h 


tion of two thea in a to 


‘ n like Liverpool, 
} 


former times justified the enterprise of Mr. Hen- 


holds a belief in that publie support which in 


DERSON. 

We think with him. It is time that a town like 
Liverpo 1, with its half million inhabit: nts, pos- 
sessed more than one principal theatre. There need 
be no clashing in this respect: there is ample room 


and ample patronage for both. Even if the support 
} clas i] 1 i ’ ‘ 





of the richer mercantile fuuled In tue case of 
the one house, there is a large nautical audience 
sufiicient to sustain tragedy and melodrama. But 
there is no reason to fear for the better support. Mr. | 
es a long way; and that name is 
t only for the abolition of abuses in the | 
nd the clearan out of the demi-monde, | 
wimg manhood which goes to the 
t! of that world, but also for a 
iwerial ente rprise —eclecticism in 
tl knowledge of the public require- 
me in the remuneration of recog- 








il. 


ked in the pl 


l 


wort 


t consideration is frequently 
31 


lit 


»sophy of manager 





HEBREW MUSIC, BERLIN. 


Berlin is the centre of Jews’ music; and a 
striking exhibition of its position in the world of | 
art was lately afforded at the opening of the new 
Synagogue recently erected in Oranienburger- | 
The new building is said to | 
Its archi- | 
tecture is Moorish, and modelled on that of the | 


strasse in this city. 


Of course it displays every variety of 
| 


c 


colour combining the solemn with the gorgeous. 
At the East—where stands, in place of an altar, 
the Ark—there are the golden candlesticks, and 
the other emblems seen in Jewish ceremonial; 
and behind the Ark are placed the singers and 
minstrels. The dedication took place on Wednes- 
day, Sept. 5. 


silence; 


A crowded audience assembled in 
after sitting for some time perfectly 


still, the doors were thrown open, the procession 


appeared, and the Introit ‘ Blessed is he that | 
cometh in the name of the Lord” was sung to the } 
accompaniments of trumpets, organ, harp, cym- | 
bals, &e. 

Bishop Horstry, in his translation of the | 
Psal us, informs his readers that the music of the 
Temple was in fact ‘‘a thundering noise,” an | 
effect no doubt easily attainable from a regiment 
The | 
crash heard in the new synagogue of Berlin was | 
doubtless an attempt to realise the national in- 
stitutions of Old Palestine. The procession was 
headed by the Rabbis clothed in black robes, with 
broad white scarves, and wearing the usual head- 
dress. They were attended by a body of 
acolytes, carrying long lightedcandles. To these 
succeeded the bearers of the sacred vessels, which 


of trumpets and a brigade of bagpipes. 


| were of silver, large and heavy, and said to be 


modelled after the fashion of those in use in the 


Whilst the Anthem was 


being sung the priests and their procession | 
marched up the aisle and paused in front of the 
The 

‘ 


curtain hanging before the Sacred Ark. 


t 
t 


he Bible and Bible- 
practice, the Chief Rabbi and his confraternity 


Psalm, and that in regard to 


the other day in Berlin had the advantage of his 


lordship.) 

This Anthem being ended, the veil was closed 
as rapidly as it had been opened, and the con- 
The 


secration service was brought to an end. 


ordinary service of the day then commenced, the 


choir singing their metrical hymns in German. 
The Rabbi who preached expressed his hope of 
the near coming of Suriou or the Messiau, an 
event anxiously looked forward to, since it would 
draw all 
Among the congregation was 


brotherhood. 
now world- 
renowned Count Bismarck, who with an equally 
ardent desire for the peace and brotherhood of 
ill Germany evidently puts 


men into one common 


the 


more faith in his 
Ziindnadelgewehr, than in the strange delusion of 


| looking for another Sutnon. 





SCIENTIFIC ORTHODOXY IN CHORD. 
FORMATIONS. 





Dr. Frowers, who claims the foremost position 
in the art of adjusting sounds of remote relations, 


has been amusing himself in playing off a 


| pardonable hoax upon a non-musical contemporary 


who, it seems, is in a dense fog as to the propriety of 
consecutive fifths. In the character of philosopher 
the Doctor assures his unpromising disciple 
that “ sound is very delusive,” and that the ear is 
altogether untrustworthy; that “ science is much 
in advance of the musical ear, and that chords 
can only be judged of by the rules of science.” 
He declares he cannot comprehend the axiom 
“that every chord is more or less suggestive of 
some other chord or chords,” and designates the 
minor chord as a “ vibrative outlaw—a violation of 
an acoustical law.” In the character of professor 
or doer of musie he stands upon the rules of 
science, and as an example of deep science dis- 
played in converting consonant intervals into 


dissonant, he gives the following illustration :— 


| 
ao 
ee 


| 1 









| 
x.) 
—| 
Loameall 
@ 








e 





Having assured his pupil that the human ear 
has nothing to do with the judgment of high class 
music, he proceeds to analyse this specimen of the 
new dogmatic system in a way that must be per- 
fectly delightful to all disbelievers of acknowledged 
theory :— 





The key is C, and is made by the three root 
sounds, F,C,G. Fis causative of AandC; CofE 
andG; and Gof Band D. All these sounds are 
more or less distant from each otber, that is to 
say, have sounds between them, and the distance 
is called an interval; but the interval cannot and 
does not alter the relation or the powers of the 
sound so long as the key is maintained. And now 
hear the Doctor. 

The chord N is created by D; D is its 
root. I give you my word for it, and you 
must believe it. D, in the key of C, generat's E 
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and G. You may think that G is the cause of D, | 
but it is not so; D is the cause of G. Suppose | 
the chord was thus :— | 
| | | 


em | 


wer : | 
is it not plain if you count up nine notes from D, | 


! 
and then eleven, E is the ninth and @ the} 
eleventh? Therefore D in the key of C can! 
cause or produce harmenic3; and this chord is an | 
harmonical association of tones created by D the | 
fifth of G, and therefore a ratio of G. I call this 
chord “the inversion of the compound discord of | 
the eleventh.” To say it is the chord of C re- 
tained from the preceding chord whilst D, a part | 
of G is put with it—the remove being from tonic | 
to dominant—is an obstinate adherence to a sys- | 
tem which is as unsound as it is puerile and con- 

| 








temptible. The next limb is then descanted 
upon: | 
| 
pd J 4 | 
=_1—s po amen aaa 
— = ee eee. ee 
e ¥ 
M N 


The key is C, and F, C, and G make all the sounds 
in the key. F creates C, and C creates G. But 
the chord M is made by G. F, which is clearly F 
the fourth part of the key, because it is held on 
from the preceding chord, is not the fourth of the 
key nevertheless; but is an harmonic of G the 
fifth. F is a compound dissonance. It sounds 
nicely, but you must not believe your ears; it is 
a double discord. 

The chord N is “ the compound dissonant in the 
thirteenth interval,” D is the root of the chord 
D created G and Ein a previous chord; now it 
creates Gand B. I wish I had a string here to 
show the phenomena practically—to demonstrate 
the fact that from a contrabasso string of 16 feet 
in length this string shall create D, and that this 
D shall create G and E, and then Gand B. This 
kind of knowledge cannot be too extensively dis 
seminated. It might be supposed A and F, parts 
of the chord of F, could be associated with B and 
D, parts of the chord of G; but this notion results 
from too minute an attention to the processes of 
nature’s mode of creating sounds, and a servile 
submission to the musty laws of half-informed 
mathematicians. Itis asubject of congratulation 
that my pupils ignore this antediluvian theory. 

The Doctor proceeds to the last limb. 


| | j | \ 
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The chord of P consists of the sounds F, C, G 
s0 also did the chord M in the foregoing example 
I told you then, my docile gobemouche, that G was 
the root of the chord; now I tell you that “ F is 
the root,” and that the chord is “an inverted 
compound discord of the ninth.” Here is the 
clearest demonstration that you must not trust 
your ear, neither may you trust your sight 
“ Chords can only be judged of by the rules of 
science,” and the rules of science may be contra 
dictory or otherwise, according to circumstances. 

The chord at Q is a great peculiarity—nearly e 
curiosity. It comes from E, the third of C, th: 
key sound. E in this case generates D and F, th 
sound above it, and the sound belowit. “Ei: 
the root,”’ you must take my word for it. So lon; 
as the ear has nothing to do with music this chor 
will be considered as beautiful and sweet as it i: 
novel and interesting. Now look at it closely. F 
is a root sound, E is the third of C, and D is th 
fifth of G. Thus you have a sound from each ot 
the three root sounds of the key. D is dissonan: 
to F, not because it is the fifth of G, but becaus: 
it is generated by E, and isthe seventh of E; an 
F being generated by E, ia the ninth of E. You 
will see it clearer thus: 


| speak well of your education. 


| correspondent styling himself ‘Fairplay, 




















| | a ry facts which appeared at great length in the 
Se | newspapers. There is no musical degree in Ger- 
tei ——— Fe eet |}many, and Mr. Fowle’s diploma is that cf Doctor 
—,-t-o—_—_ ee | eee | t 
| 


of Civil Law—a diploma to be gained now for £9. 
All that is necessary to do is to copy out from an 
encyclopedia something. about criminal process, 
|or trial by jury, jurisprudence, canon law, inter- 
| national law, the pandects, feudal law, civil law, 
| Roman law, Chinese law—something about Con- 
| fucius or Justinian, Blackstone or Bentham—and 
nine pounds makes a Doctor in Music and Master 
of Arts good enough to travel in England. The 
To the Editor of The Orchestra. | value of Mr. Fowle’s musical judgments must be 
Srr,—In the Orchestra of Sept. 15th there ap-| measured by his musical doings, and not by his 
pears a letter on the subject of Dr. Wesley’s|thirteen-pound diploma. If the Gloucester or- 
absence from the late Worcester Festival, by a/ganist is satisfied with the Fowle anthems, he 
who is | must have been highly gratified with this Fowle 

however is in my estimation considerably wanting | 


' letter.—I am, Sir, yours obediently, 
in fairness. 


When some months ago Dr. Wesley agreed to! 
preside at the organ during the Worcester Festival, | 
he cannot be supposed to have done so with the 
knowledge, or even the suspicion that | 

1. He should bein no way consulted as to the | To the Editor of The Orchestra. 
music to be performed. | Sr1r,—You have paid so much attention to the 

2. His name should be omitted from the pro-| musical arrangements of our theatres, that 1 trust 
gram both as composer and performer. | you will keep a watchful eye on the winter season 

3. The organ should be utterly unworthy of his | ahout to commence at Drury Lane. 
powers. We have nothing finer in our native music than 
those wild, aerial strains that constitute the 
| witch music in ‘* Macbeth ;’ and now with our two 


opera houses closed, and the general advance that 
obligation to fulfil his engagement. If ungentle-' has been made in the taste for, and the correct 
manlike conduct has been displayed it is assuredly | execution of music, there ought to be no difficulty 
rather on the part of Mr. Done than on that of |in securing a strong and efficient chorus to give 
Dr. Wesley. éclat to the first appearance in London of Mr. 
Further, your correspondent insinuates that the | Talbot. It is true that with the progress of civil- 
small remuneration may have had something to} jzation the witches have lost much of that awe 
do with the absence of the great professor. Had and terror with which superstition had endued 
however the sum been fifty instead of five guineas | them at the period when this noble play was first 
[ will vouch for its having made no difference in | produced when, even amongst educated persons, 
his decision. Those who like myself have had the | particularly in the North, there was a general 
privilege of knowing Dr. Wesley personally will | belief in their unballowed agency. Still this 
not have failed in remarking one of his most 'soul-inspiring music retains its chorus; and when 
salient characteristics, viz., his disinterestedness | gly rendered, as it’ was during Mr. Macready’s 
ind indifference to pecuniary gains, which are to | management, is a material feature in the repre- 
him, as to all true artists, a means and not an end. | sentation of this fine play. 
In this respect he forms a great contrast to ano- | 


It is not an ordinary way of making an end and} 
° . : ee | 
exit, but it will reflect on your condition, and | 








THE WORCESTER FESTIVAL AND 
DR. WESLEY. 





” 


Frat Justitia, 


SS 


MUSIC AT DRURY LANE. 





In this world all things must be to some extent | 
conditional, and I consider Mr. Done’s offensive 
arrangements more than cancelled Dr. Wesley’s 


We learn from Michael Kelly’s memoirs what 
ther musical doctor whose services and talents are | infinite pains he took with the music, when 


ever at the command of the highest bidder, | « Yacheth” was performed at the opening of 
whether for Church, Chapel, or University. | Drury Lane, in 1794. 
Trusting to your impartiality for the insertion | The two patent theatres possessed one ad- 
f this letter.—I am, yours obediently, | vantage, that each had an Opera Company, which 
Sept. 18th. A Lover or Justicr. | was retained to so recent a period as the manage- 
The alleged facts on either side are disputed | ment of Mr. Macready and Mdme. Vestris. From 


on the other. We print our correspondent’s letter, | this they derived one means which our modern 
but decline to arbitrate on the matter in dispute. | 


managers have not, of getting up such plays as 
—Ep.) 


“ Macbeth,’ “ The Tempest,” ‘ The Midsummer 
Night's Dream,” &c., with more completeness. 
Many of us must remember the admirable manner 
Srr,—I have just read a letter in a morning in which the music in ‘‘ As you like it” was per- 
paper purporting to have been written by Thomas | formed when Mr. Macready produced that comedy 
Lloyd Fowle, Mus. Doc. and M.A. The subject of |at Drury Lane. Indeed Mr. Phillips has left on 





To the Editor of The Orchestra. 


plays announced, “ Rob Roy,” &c., are intimately 
associated with skilful execution of the music. 
We have a striking instance of what energy 
and perseverance will accomplish at the Hay- 
market. Mr. Buckstone, always catering for the 


the letter is the ill-treatment of the Gloucester | record his indignant feelings at being compelled 
wrganist bythe Worcester Committee and their | to perform in the glees, &c. in “ As you likeit;” a 
rganist, and the opinion of Thomas Lloyd Fowle|a hint that ought to be useful to managers in 
m the professional merits of the ill-used indi-| making their engagements with principal singers 
vidual. The favourable opinion of a wise and just|in our day. I have heard that Miss H. Faucit 
man is indeed precious. There is a singular pas-|has a good ear for music; and, if so, I think she 
sage in the letters of Robert Southey describing | must have been not a little astonished at the 
the great delight experienced by the laureate! execution of the ever delightful ‘ Hark, the lark 
when hearing his new work had been well spoken | at Heaven's gate sings,’’ and must have earnestly 
f by Walter Savage Landor. But what is to be | prayed never again to be roused from her slum- 
‘aid of the man who passes unasked-for judg- | bers by such a serenade. The slovenly execution 
nents when he is no judge? Thomas Lloyd| of this charming glee is more to be wondered at, 
‘owle, according to his own testimony given | as the musical director of Drury Lane is a man of 
inder oath in the Insolvent Court at Exeter, | acknowledged taste and skill in his profession. 
10lds a German diploma given not after examina-| I write with no ill-natured feeling towards Mr. 
ion, or residence in college, or habilitation, but | Chatterton; on the contrary, I think the public 
obtained from some person in Tottenham-court- | have every reason to look forward to his manage- 
road, London, Mr. Fowle paying him £13 for the| ment for much gratification. But some of the 
same, and promising to pay a certain balance 

which he deposed to not having paid, and was 

hen seeking to relieve himself of that liability 
und many others. The Judge remanded him to 
prison for six months, I state very briefly the! 
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amusement of the public, produced ‘‘ The Miller 
and his Men,” “‘ The Castle of Andalusia,” and that 
ever endearing ballad opera ‘‘ No Song, no Supper,” 
with a completeness that was wonderful for a non- 
musical theatre. I perceive Mr. Chatterton kas 
engaged not only a good vocalist but a most ex- 
cellent actor in Mr. W. Harrison. We have not 
on the English stage a performer that can be 
compared to him in ‘Captain Macheath” and 

** Fra Diavolo.”—I am, &c., LL.D. 
> 

CHURCH ART, AND SECULAR ART. 

To the Editor of the Orchestra. 

Sir,—From the reports of the musical cities 
attending the musical performances in Worcester 
Cathedral, it appears that M. Sainton conducted 
the orchestra during the performance of the G 
minor concerto of Mendelssohn, and that the fair 
instrumentalist, the daughter of the Worcester 
Organist, Miss Done, had been to Germany as a 
pupil of the Cologne maestro, Herr Ferdinand 
Hiller, and that her reading of this composition 


was the reading of this well known conductor and 
composer. 

No one can blame the organist of Worcester 
Cathedral for sending his daughter into foreign 
parts for the benefit of musical instruction so long | 
as the Royal Academy sends its best pupils to 


Leipsic; and no one knew better than Mr. Done 
that his daughter was more safe in the hands of 
M. Sainton than in his own when playing the 
difficult composition of But if 
secular music be really thing 
from cathedral elaborations, why not put a worldly 
artist the head of these If the | 
cathedral organist be a kind of medieval monk in | 
music, surely the 
sufficient for the display of church pedantry and 
antediluvian peculiarities >—I am, Sir, &e., 


Mendelssobn. 


art in a distinct 


at concerts ? 


morning program is amply | 


C. HuntTeER. 
— 


THE EISTEDDFOD. 


To the Editor of The Orchestra. 
S1r,—I shall feel greatly obliged, if you will 


] 
permit me to correct a slight error in your notice 
of the Chester Eisteddfod, last The 
** great”? (Welsh composers) was not spoken in 


week. word 
adjudication; my words were, ‘‘and also to the 
As these 
used merely in reference to the competitors, they 
could not be applied to Mr. John Thomas or my- | 
self—for we 


‘best’? Welsh composers.”’ words were 


vere present simply to adjudicate 
the writings of others.—I remain, yours truly, 


BRINLEY RICHARDS. 
Kensington, Sept. 18. 
[We have received a second letter from Mr. 
Richards, but its importance does not warrant us 
in according it the requisite space.—Ep. 


DR. HAYNE 


GREY. 


peal 
AND MR. 
To the Editor of The Orchestra. 

Dear Sir,—I see in your last number that you 
state I assisted Dr. Dykes in editing the music to 
Mr. Grey’s Hymnal. Allow me to say that I had 
nothing whatever to do with the work in ques- 
tion, but that many of my tunes were extracted 
from ‘‘The Merton Tune-Book”’ without any ac- 
knowledgment, and without reference being made 
to the “ 
therefore, some grievous misprints are repro- | 
duced. Had I seen a proof this would not have 
occurred.—Yours very truly, 

Sept. 15, 1566. 


errata’”’ of that collection, and in which, 


L. G. Hayne. 


—- + —- > 
THE “ENCORE” SYSTEM, 





To the Editor of The 
Srr,—An anecdote I relate, or rather used to 
relate, in my “ dramatic experiences” is so ap- 
plicable to the “encore” circumstance related in 


Orchestra. 





|/sound common sense, and 


last week’s Orchestra that I cannot refrain from 
communicating it. 

When I was director and manager (for the pro- 
prietors of the Theatre) of Sadler’s Wells, a 
vociferous cry arose during the comic pantomime 
for a hornpipe by Tom Matthews, who was enact- 
ing the clown. The din was so violent as to inter- 
rupt the continuation of the harlequinade. ‘*‘ What 
am I todo?” said Tom. “Shall I dance a horn- 
pipe?’ “Certainly not!” replied I, “ most cer- 
tainly not!” Amidst the loud calls for ‘‘ Manager! 
Manager! Hornpipe!” &e. &c., I went forward, 
and, so soon as silence could be obtained, I thus 


addressed my worthy friends the ‘ gods,” with 





whom I happened to be a particular favourite. 
“Gentlemen—I say gentlemen unprefixed by 
ladies, who are incapable of such a tumult—what 
is it you require?” ‘A hornpipe! 
Matthews!” “Oh!” said I, “a hornpipe. 
I find it is not in the bill!’ “No 
matter—we will have a hornpipe!’ ‘Hold! will 
“Hear! hear!’ | 

The most of you here are working men.” “ What 
of that?” ‘You usually go to your dinners at | 
one o'clock 2” “ Well! what of that?” “Some | 
may buy a half-pound of steak for that meal.”’ 
“Well! what of that?” “Do you ever ask the | 
butcher to give you a mutton chop into the bar- 
gain ?” “Well, then, only 
see how unreasonable you are to ask 


Tom 
Let me see! 
you let me say afew words?” 


“<< 


**No! certainly not !” 
me for a 
hornpipe in addition tothe pantomime. The per- 
formance in the bill is the steak ; any addition to 
it would be the chop ! 


A pantomime is announced. | 


pipe will you have. You no doubt are all men of | 
| 


common sense will tell | 
you that [ am perfectly in the right.” 


Bravo!” 


“ 


was the response to my appeal, and the | 
pantomime proceeded without further interrup- 
tion. 

Royal Dramatie College. 


seine eras cteal ie 
ORCHESTRA AND STALLS. 
My Lady Mande sits in her stall, 

And I stand here waiting the fall 

Of Costa's Laton; ah well! with all 


My fortune spent, what could I do, 
I could not dig, and not a Jew 
Would put his faith in anI OU. 


An amateur not long ago, 
Both times and friends have changed, and so 
I earn my bread in a way deemed * low.” 


But ah! I try to play my best, 
For my old love comes with the rest— 
A little gem on her heaving breast : 


(A little gem I know full well; 
A gem of which I tales could tell, 
Though ‘ but a fiddler ’’ waiting the bell.) 


The old man dozing by her side 

Looks in the face of his young bride 
With feelings strange of terror and pride, 
And wonders why the musiec’s strain 

Into her face calls bitter pain, 

And I itiful looks of self-disdain. 


The music is not what it seems, 
A sad song ’tis of young love’s dreams 
Wailed by the sweet Pactolian streams 


By which we strayed with footsteps slow : 
The sky without a shade of woe— 
When we loved so fondly years ago. 


But yet I think I've less of care 
Than yon old man with whitened hair, 
The buyer of that sweet face so fair. 


For though I’m lost in change of name, 
I live in her sweet thoughts the same——~ 
But hush for ‘* Robert toi 


*y » 
que 7) duime. 


Jas. Bowker. 





THs Recorps or 10,763 Ccres or AstaHma, ConsuMPTiox, 
and other disorde:s of the throat and lungs by Dr. Lococr’s 
PuLmonic Warrrs have been published in the last twelve 
months 
discovery of this medicine is, however, far greater than these 
figures show, as many thousands of cures are effected and not 
made publicly known. Dr. Locock’s Wafers are sold by every 
Medicine Dealer throughout the world, in boxes, at prices 
ranging from 1s. 1}d.to 11s,, so as to meet the circumstances 
of all ranks. 
stamp. 


| 
| 
ANDREW CAMPBELL, 
| 
' 
| 
| 


Hornpipe! | , 


| The pantomime you have pzid to see, and no horn. | 


Sravo ! | 


} 


- 
SOLUTION 


iS. 


| 


| 


The benefit to society which has resulted from the | kowsky; 


| 


iz 


DOUBLE ACROSTIC. 


Composers whose rooms, like their means, don't 
expand, 
Will find I’m as handy as others more grand, 
‘ll serve you up music by day and by night. 
I’m in name (not in form) the reverse of upright. 
My maker insures we for fitness of frame, 
And that great manufacturer Jends me his name. 


i, 





Healing is its use. 
If you bark your shins, 
Rub it on the bruise, 
And its power begins. 


y 


2. Three metals are before his eyes; 
(‘Tis thus the maid his prudence tries) 
He takes of what alluring lies 

The dullest part, 
And gains, for that selection wise, 

A loving heart. 


To name it is to name a firstrate fellow, 
Doubt youhis talents? Hear him on the’ cello 


4, There was never a knight 
Who was gallant in fight 
Had a minstrel that sang to his glory 
In more beautiful verse, 
Than the tales which rehearse 
‘The ancient Arthurian story. 
5. Although without significance harmonic, 


In weakness Iam Dominant aud Tonic. 


From artists is this knowledge learnt ;— 
Like most things, it is brown when burnt. 


If you ask me whence the story, 
Whence the wild and siily story 

Of an egotistic people, 

Of a set of patriotic 

Gushing and rampagious noodles 
Blathering about each other, 

I would answer, I would tell you, 
From the Jand of Ancient Britain, 
From the land of cheese when toasted, 
From the clime of stunted mutton, 
From the Cywri and the Cymru, 
From Ap Shenkin and Ap ‘Taffy, 
Gwalia and Brinley Richards, 

Eos Cymru, Pencerdd Liwyfo, 
Consonants in horrid sequence, 

Not a vowel intervening. 

There a lot of ancient parties, 
Antique, frantic, sycophantie, 
Mount themselves in harps and nightgowns; 
Stick a leek about their bosoms; 
Swear that they are Bards and Druids 
(Quite forgetting they are Joneses) ; 
Sing about their ancient glory, 
Which is nothing much to speak of ; 
And give prizes of two guineas 

For a wild concatenation 

Of the most uneasy letters, 
Consonants reduplicating, 

Syllables far down the larynx, 

Not a vowel intervening: 

Which assault on decent grammar 
They would coolly term an Essay. 


*,* We shall feel obliged by receiving solutions of 


the above before next Thursday. 





TO DOUBLE ACROSTIC IN 





OUR LAST. 
Py « estus - S* 
E - thard « © 
e¢ « ome - TT 
H =- ealt - H 
yi - ool - E 
E - aste - v 
R - ebellio - WN 
Fechter. Sothern. 


* Ain’t it FelikS as is meant here ?—Printer’s Devil. 

The following have sent us correct solutions :— 
Ev. C.; Delta; Wellwisher; Kali Besaar; Brad- 
bourne; J. McD. J.; Aldin; A.'T. Glasses; Pixy ; 
E. M.; Holywood; Ulysses; G. Lorein; Arthur 
G. L.; Two Grouse; Henry Brown (not quite) ; 
W. 2B. P.; F. H. B.; Mdile. F. L.; Fred. Walker; 
C. Northcote; K. C. B.; Alex. K.; F. C. 
O'Leary; Mephistopheles and Zamiel; @G. E. 
Bambridge (nearly); J. Clafton (nearly); Cisi; 
Frank Rowe: Chorister; Delphi; H., Stockton- 
on-Tees ; A Publisher's Victim; Cornelius Couts- 

Ch. Starmer; Carrots; A. Duffy; Ux- 
Chauvesouris; D. E. W. (wrong in two 
instances) ; Sam. Aitken (nearly). 


bridge ; 


The number of patients relieved at the Hospital for diseases 


Se careful to see the name in the Government | of the heart 67, Margaret-street, Cavendish-square, was 121 
during the week. 
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NEW COMIC SONGS 
SUNG EVERYWHERE. 





A NORE-RIBALD TALE. 
By the Author of ‘* Ka-Fooziz-Um.” 
Price 


a. 
vs 


ADUMBRATIVE DisQUISITION BY 


THE CRITICAL COMMENTATOR 
—In this narrative the 


NOW PUBLISHED. 


Price 3s. 





| The New Comic Song by the Author of 


THE MAN AT THE NORE! 





Man at the Nore commences with a short | 


sketch of his parentage in terms which imply his Nore-man | 


descent. His father, it 
with the lights of these and other days, and attended to the 
lamps at Eddystone : a circumstance which ought to de-light’us 
Tn earlier days the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on 
his suit, won her fin at the altar. An amphibious family re- 
sulted, the members of whic h were both aristocratic and hy- 
brid, 
present charge—that of attending to the 
neitber trivial nor’ light in character. It was at this post that 
he met with the adventure which forms the subject of his 
narration. One evening, pursuing his nautical or Nore-tical 
calling, he was visited by his long lost mother. With this Mer- 
maid and the remarks his ma made the reader becomes acquaint- 
ed ; also with the fate of our hero’s two sisters, who appear to 
have been a scaly lot. The aquatic parent concludes by re- 
counting the uncertain dangers of the deep ard the firmer 


appears, like himself, 


Nore Light: a duty 


was connected | 


| des-Ponded. 
| fair! 
Shortly after his birth our hero was entrusted with his | 


another who filled a clerical appointment at the G.P.O. in the 
| district of S. Martiu’s le Grand. How the verv thonght of | 
S. Martin caused a smart in his rival’s breast Hiow 
the lovers were wed, and came to pass the first 
day of the honevmoon in the very establishment of 
the despised and forlorn waiter How the rejected 
one groaned, and how they called him to order. How | 


terror of terra firma, and enjoins her Boy at the Nore never to | 
go on shore, lest its peril he learned to his coast. The 
moral of the story is that though ’tis hard to give the fin 


where the heart can never be, yet even in the case of nautical 
affection a maritime espousal hardly produces a happy married 
time. The Mermaid’s tale is suf-tish-end-ly pointed — the 
illustrator is a Mermaid and the illustration a trite ’un. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 





THE GREAT BON GAULTIER 


BALLAD. 


MASSACRE OF THE MACPHERSON, 





Price 3s. 
A grand historical and heroic ballad, descriptive of the | 
manners and cvstoms of the warlike Highlanders, and showing 


how there were stormy times when Gaels predominated ; when 
every adult carried weapons, and the very infants were in arms ; | 
when fortresses crowned the feudal heights, and there were few 
delights beyond fighting. Describing how “ Fairshon swore a 
feud”—and so would you have sworn if you'd had as much | 
cause. Relating how he marched against the foemen 
foamin’ rage, and how his army dese:ted him for a fo’-rage. 
How he sounded the slogan previous to commencing the slogging. 
How he donned the kilt and came to an open breach. How he 
encountered his hereditary enemy and made a few remarks on 
the occasion. His standing grievance and his sat-ire. How the 
hanghty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop. How that one 
drop prevented him from whetting his clay-more. How he fell 
low, poor fellow !—and becaine in Shakespearean phrase, “ food 
for worms, brave, pursy. His character among his contem- 
poraries. BroGRaPHIcaL NOTE: The ancestorsof this celebrated 
personage were confirmed Reochiaeiben, 
the alcoholic stimulants, frum the pre-historic Usquebaugh to 
that more recent discovery of Kinahan entitled LL., a fluid two 
’ell known to need particularisation. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 





“A-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire 
the dear girl transcended her parent ; how the chére rose above 
pa ; the Jew-lover and his national antipathies ; ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion; how even the best story needs a little bo,l)s’tring; the 
father’s sac . rifice ; bow the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d- rowned, and how the parent’s conduct 
is not found square how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene; huw they tock a ghost-turn, and how the 
story goes-sternly to a conclusion 


: how 





‘« The concert closed with ‘ Ka foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr 
James bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered; it kept the audience in a perpetual titter, and was 
encored.’ ’—Stuffordshire Sentinel. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 


acquainted with all ; 


; how his | 


| victim to felo de se. 


| 





in a} 





| 





| Ansford Cottage, 


‘6 Ka-Foozie-Um.”’ 


Sung by ARTHUR LLOYD. 
I would I were Lord Mayor! 


3eing the aspiration or a forlorn young Waiter who never 
told his love, but let concealment like his own customers feed on 
the damask. The song reveals the secret attachment of the 
hero, and the waiter’s tie. How he se:ved eatables and tea- 
tables in St. Mary Axe, and how the Lord Mayor reacts on his 
imagination. How he waited in the City, which is sitty- 
waited in E.C. ; and how he was by no means E.C. in his mind. 
How he passed his holidays in the congenial pursuit of helping 
other waiters; how it was thus he beheld his love at the bar 
of Messrs. Spiers and Pond ; how he first. as-Spiered and then 
How he neglected his bill of fare for his belle oh 
How he longed to attain the highest civic honour, mn 
order to espouse Mariar Ann ; how he wished to marry her aw’ 
make her happy. How the inappreciative Mariar Ann loved 


| they ordered broth and chops, and how the waiter felt that he 


had lost his stake. How he took a fell determination ; 
gave one last soupir and plunged into the soup here; how he 
thawed and resolved himself into Adieu: how he fell a decea-sed 
i Hiow the unsuspecting lovers partook of 
that broth; how they di-gested the rival who had just died. 
How the phantom subsequently interfered with their repose ; 
and how the aspirant to the dignity of Lord Mayor became 
embodied in that Mayor which is associated with Night. 


how he 


CRAMER & Co. LIMITED, 201, iti ctanlate WwW 


BY ROYAL COMMAND. 





METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


SPECTFULLY 


Re 
Commercial Public, 


directs the attention of the 
and of all who use Steel Pens, to 
the incomparable excellence of his preductions, which. for 
Qvatity «of MATERIAL, E asy Actroy, and Great DURABILITY 
will ensure universal preference. 

They can be obtained, Retail, 
| W holesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York ; and at 37, Graeect hurch- street, London. 








| Saal AND POPULAR ITALIAN SONGS 
a AND DUETS spy GUGLIELMO. 
SonGs, 
Alla u . Maria, ‘‘ II cielo e te.” 


” 


Zora. *‘ Canzone del Corsaro. 
Oh fossi. oh fossi, un Rondine. 
I] p'imo sorriso. 
Qui sospirando, 

Duets. 
Vé comé bello il mar. 





Je ne respire que pour aimer. 
2s. 6d. Each. 
The above are amongst the very best ever written by this 
popular composer. 
Cramer & Co. Limited, 201, Regent-street. 
66 HE GOLDEN DUSTMAN: ” (founded 
on Mr. CuHartes Dickens’ Vutucl Friend). Drama 


ina toe and Three Acts, by HENRY B. FARNIE As 
produced at Sadler’s Wells Theatre, June 16th, [866, with the 
| utmost success. Licenses to play the above original ‘and copy- 
right Drama, with ground plins, sketches of 
prompt copies, to be had on app'ication to Mr 
Northend, Fulham, London. 
cautioned against spurious imitations of the above very success- 
ful play, the title of which is registered at Stationers’ Hall. 


H. Liston, 


VOUSDEN’S POPULAR SONGS, 


MAN, KNOW TITYSELF. 
CONTENTMENT OF MIND. 
[I'VE BEEN TO VISIT FRIN’S 
THE IRISH JAUNTING CAR, 
THE LITTLE FLOWER 
FAIRLY REPRESENTED. 





ISLE. 





RICE 2s. 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER & CO.,, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 


of every dealer in the World; | 


scenery, and | 


Managers are | 


= 


NATIONAL MUSIC 


HAPPELL’S (W.) Poputar Music oF THE 
) Otpgy Time: a collection of the Ancient Songs, Ballads, 


and Dance Tunes, which constitute the National Music of 
England, arrange d chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J A. Macfarren. In 2 Vols. Royal 
8vo, price 423. Or in Seventeen parts, each 3s. 


HAPPELL’S (W.) Otp Ene.isu DirTTIEs, 

/ selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 21s.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, 15s 


\ OOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Fixtay Dux, T.M. Muoie, J. T. 
Surenne, and H. E Dispriy. In three volumes, cloth, 21s, or 
the three in one, half-bound. gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. 6d. 35s. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by GrorGe FarqvuHaR GRAHAME, 
Author of the article ‘“‘ Music” in the seventh edition of the 
** Encylopedia Brittanica.” 

THE SONGS WITHOUT THE WORDS. 
Introduction by George FarquHAR GRAHAME. 

THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
| Strathspey, and Reel. 


\ OORE’S IRISH MELODIES. — With New 
4 Symphonies and Accompaniments, and Edited by G. A. 
MACFARREN. In one volume, full Music Size, 213. ; in parts, 
each containing Twelve Sougs, 4s. ; or each Sorg separately, 1s. 





One volume, 7s, 


Cramer & Co. Limited, 201, Regent street. 





For Four Voices and Piano, to English Words. 


} ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian Italian Latin other origins 


Price 1s. 


Cramer & Co. 
D*® GAUNTLETT’S CHURCH MUSIC.— 
Hymn and Tune Leaflets.—Being a series of hymns set 
to tunes for Congregational Singing. Kach Leaflet complete in 
itself, handsomely printed on toned paper, with title page, 
crown 4to. Price Twopence :—‘‘ Sweet Saviour, bless us ere we 
go,” ‘*O come, O come, Emmanuel,” ‘ O come all ye faithful,” 
*“*When I survey the wondrous Cross,” ‘ Hail to the day that 
sees Him rise.” ‘* The Hymn of Glory sing we,” *‘O Saviour who 
for Man hast trod,’ ‘‘ Above the starry spheres,” ‘‘ The star of 
light is rising bright,” “Servant of God, remember,” ‘‘ Sw eet 
morn, most calm most clear,” ‘‘ The day is past and — 
“Now that the daylight dies away, * Nears r, my God, 
thee,” “ Praise, my soul, the King of Heaven,” “O worshi p the 
King,” ‘‘Come, ye thankful people, come,” ‘‘ How thankful was 
the call.” Nicesa, an anthem or Introit, 3d.; Introit and 
Sanctus, in G wajor, 4d. ; Gloria in Excelsis, 6d. 
The Church Music Press, 23, Colville-road, Kensington-park, W. 
MastsErs, Aldersgate-street and New Bond-street. 


Crown 8vo., cloth, gilt edged. 


, Nispet & Co., and Hamitton & Co. 




















|THE MINIATURE TUNING FORK 
(G, A, or C). 


= Sra I RY 
HIS beautiful and unique little article (size 
of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it has a pure and sustained tone ; is tuned to 
the exact pitch established by the Scciety of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 
Ditto. sold, a 24 stamps. 
To be had of T. Watker, General Music-smith, Sheffield, 
or CRAMER & Co., 201, Regent-street. 





” 





Now Price 1s, 
ULIUS CESAR, tragédie de Shakespeare, 


ie traduite en vers fran ais par le Chevalier de Chatelain, 
auteur des ‘* Epis et Bluets.” 


ready. 


Londres: Ro.anp1, 20, Berners-street, W. 





Now ready, price 1s. each play. 
\ ACBETH — HAMLET — tragédies de Shake- 
F i speare, traduites en vers francais par le Chevalier de 
Chatelain, auteur des ‘‘Perles d'Orient,” traducteur des 
**Contes de Canterbury de Chaucer,” des ‘‘ Moines de Kilcré,"’ 
| etc., etc. 





Londres: Rotanpt, 20, Berners-street, W. 


r 





HE SYLVAN ECHO. A very pleasing echo 


song by Masini. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 





First Prize, Leipsic Conservatorium, 1865. 


|S eee C. ALLISON'S New Compositions 
for the Planoforte :— 
Fantéme, Etude romanesque........+. 38. Od. 
Marathon, Marche victorieuse .......... 48. Od. 
La Fleur de Lis, Valse joyeuse .. 43. Od. 





London : 86, Newgate-street. 


AvuGener & Co., 





T HOMAS BEET, BOOKSELLER, 
Begs respectfully to request an inspection of his EXT EN- 
SIVE SLOCK OF BOOKS in all departments of Literati Tt’, & 
Catalogue of which will be seut on receipt of a a 
Address, 15, Conport-strezT, Bonp-staest, Lonpox, ‘ 





Libraries and small collections of books purchased. 
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N2RAMER & CO. LIMITED 


Y SET ON HIRE the following Pianotortes for THREE YEARS, after which, and wirnout 
w£§: ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 
28 GUINEA PIANETTE, ia Rofewood or Walnut - - - - - - Io Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - I5 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - . - - - 20 Guineas per annum. 


Other Inf{truments, such as Grands, Semi-Grands, &c. may alfo be hired on the fame fyftem. 
? b] > ] > ] y 


EEE Ell ————{[L—£__ —>_—[_[_[_[_[_[_$[$[—$[—[_—$_[=[=_——————_—_ aE 


RGR VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
he being entirely excluded from the ftock. 


DLL LLP LLL LPLLDLEOWOrowwrewoomrwn wr” 


QUARTERLY PAYMENTS IN ADVANCE. 


~ — eee 





1 Rene 


(care 
ecceRAMER’S ANC FORTE 
(be Werargest in TE urope), 
207 & 209, REGENT STREET, W. 








CRAMHER’S 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New Sysrem is offered to the Public under the following 
limitations, viz. :— ; 
(1.) It is intended for Private Individuals only. . 
(2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subscription. 
(3.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 
(4.) Music selected by Subscribers cannot be exchanged or returned. 
N.B.—CRAMER & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
25s. if the Music be sent by post; payable in advance. 














(a 
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WBARAMER & CO. LIMITED 


‘TET ON HIRE the following Pianofortes for THREE YEARS, after which, and wiTHout 


~~ 


28; ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, ia Rofewood or Walnut - - - - - - Io Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - - - 20 Guineas per annum. 


Other In{truments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 


————— a ———— A 


Se VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 


= 
Dat 


LLL LPP IIL LLDLEOOOwmwmrmeromnmrn rw” 


QUARTERLY PAYMENTS IN ADVANCE. 


~ Orme MA Ae 





ey) is 
ACZRAMER’S ‘2 IANOFORTE 
(be Werargest in Tet urope), 
207 & 209, REGENT STREET, W. 











CRAMHER’S 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New System is offered to the Public under the following 
limitations, viz. :— 
(1.) It is intended for Private Individuals only. . . 
(2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subscription. 
(3.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 
(4.) Music selected by Subscribers cannot be exchanged or returned. 
N.B.—CRAMER & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 91s., or 
25s. if the Music be sent by post; payable in advance. 
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CRAMER & CO’S LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


TROON: CRBCRIAENY inci ssintsessccoxecnne Manzocchi 








Bella isola del mar : J. R. Thomas 
Una notte a Venezia (Solo or Due t) ...... Arditi 
Ilma (Vocal Waltz in C and B) ......:....+ Arditi 
Gli occhi neri . Brizzi 
La restituziore sYiZZ1 


Innamorato d’una stella, in G and B_ fiat 

Randegger 
Oe SIE icvccheecesnassccaakensenereace Randeyger 
La luna é€ bella, in G and B flat tandegver 
WIND cn innaicasauebanehstecccerceibiacenseies Schira 
Voli il piede coecee eee eee Vv. Gabriel 
II Re dei Gondolieri.... . V. Gabriel 
Rosina, Mazurka ... C. Pinsuti 
BE IIED oiinix ss cncnecacicecctagcsesnbuneeanate Belsiana 
Bell’ angiolo Campana 










NEW CHORUSES, PART-SONGS, 


Bethlehem, chorus, 8. C. T. B. ......... Gounod 
Babylon’s Wave ea 0” = canes Gounod 
O Salutaris, solo, T. or MS., with S. C. T. B. 

Gounod 
Ave verum, chorus, S. C. T. B........c000e Gounod 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 8. C. T. B. ... 
© handsmaids of Irene, chorus, 8. S.... 
Merrily, merrily sound the bells, A. T.T. B.Hatton 
Bee Wa BGK, Be ssicncsiacsscsncasnee Macfarren 
Comme ome GO. TTR ccckdacsbsccecrceccce Smart 


*.* Band and chorus parts to the above. 


Gounod 
Gounod 


NEW INGLISH SONGS. 


The song of Home Maeder 











Me i aces cc aeniwes, wunee Allen 
When all the still House slumbe?s ...... Bordese 
This is no my plaid! .... .» Old Scottish 
A Daydream, in D and F J Blumenthal 
Rock me to sleep, mother! .........006 « J. Barnett 
Courtly Dove, in A and G  .....e.00...000 Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membre 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
Life's Cuniew BOW 0 sccssccsessencecccsseenesce Arditi 
The leaves are turning red ...... W. V. Wallace 
Post-Horn Song ......... Keenig 
Fields of Paradise. P Chopin 
Alpine Hunter’s return (Nennella) ...... sadia 
The Mariner’s Daughter. Scena ...... Bordese 


Bethlehem. Nativity hymn (solo) . Gounod 
When Johnny comes marchin’ home American 
Beautiful Isle of the Sea 


Thomas 
The silvery Light is 


(serenade) 
Offenbach 
rs Gounod 
Medjé (an Arab Song), in C and F ... Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Massé 
WIE Wie PUES es shdspasnvecadevcgsbensbninassanan Loret 
FRO SHIGE BONG: viceserencsesonssvastsennsecte Masini 
Fair the rose of loveis blowing, in Band G 
Gounod 
A holy calm, a peace divine ..........4+ Wallace 
Hast thou seen the young day blushing, in E 
WN cceiicncngeos, Snasdnoccacteanataaccnniond Gounod 
St. Peray (Drinking song)  .........04. Offenbach 
My home in cloudland, in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 
Brinley Richards 


streaming 





CONG OE GOT sxasrissisiaisscatseccnscsccs Gounod 
The Free-Lance, in G and B flat ... Lindpaintner 
Bird Of Che WG WIN ....ccacicseccescocceces Wallace 
(iondolier’s last rood. BIGOT ...ceves Arditi 
could I but re-live the past! ... .. Balfe 
When OAR PACTS accccocceceores ¢ j. Blumenthal 
‘The Lark song (Valse-Ariette) .......c000 Gounod 
Hero to Leander, in D and C Gounod 





For lack of gold he left me, in A and G Gounod 





Dream of Home (‘Il Bacio’) Arditi 
Beauty, Sleep (l’Ardita).........cc0cceccosscess Arditi 
Pretty Colette (Illustr: uted) adapted by Henry 
WMO sc ncaancuendesabatinmisencauaciscs tectnctas 
RO TN i Lochiel 
My love is an olden story, in F and E flat 
Schloesser 

She Sleeps tho’ not a Star! in E and D... Balfe 


Rory of the Glen 


OE OGTR cdacasccccccscecnvece W. C. Levey 
The Phantom Rose sé 


NEW BOOK PUBLICATIONS. 











CRAMER’S SELECTED 


nf -" CATALOGUES. 

2 G6 | Ulysses. The Choruses complete (voice and “ ‘ b : ‘ 

9 4 Uly a : he Choruses compl a a a nett) 7 6 The following are now ready, and will be forwarded 

= MNO siinstscnsnzorsemiebeceaiccenan rounot } ’ ; : a : ae 

3 0 Tobee Sacred Drama (voice and piano) com- to any part of the Kingdom on application :— 

3 0 WROUDS sicacsncnsvenccctsasbiccinnces Gounod (nett) 5 0/1. English Songs. 7. Nocturnes, Caprices, 

2 6) The Art of Sin: ring Ab aia te Cazalet (nett) 2 6 2. National Melodies. | «ec. : 

2 6/ Modern Pianoforte Sch« Part 1. Studies for |3. Duets, Trios,  Part- | 8. Overtures, Sonatas, 
Style. Part IL Studies for Expression Com- Songs, English and } Studies, &e. 

2 6 plete, 104 pp. bound (Nollet & Mansour)... 12 0} Italian. ; | 9. Pianoforte Duets. 

2 6| Modern Pianoforte School :— 4. Easy Pianoforte Pieces. | 10. Italian Songs. 

2 6 Part I. Style (SOVAPAGIT) vs0ic0sssceensacence 8 0)\95. Operatic Fantaisies, &c. | 11, Dance Music. 

3.°«O0 Part IL Expression ( do ) i ta 8&8 OU 6. Rondos, Airs varied, &c. | 12. Sacred Songs. 

3 0 ‘ | 13. Harmonium and Organ Music. 

3 0 **® Other Selected Catalogues are continually being 

3 «0 added. 

2 6) 

3 


0} NEW DANCE MUSIC (Solo or Duet) 
QUADRILLES. 

&e. 3a-ta-clan (Offenbach) ........csseceeeee Wallerstein 4 

4 0) Allthe rage! (on popular airs) ......... Calleott 4 


4 0/Queen of the Isles (Gounod’s Iréne’) 
! 






































C. Godfrey { 

$ 0) Orphée aux Enfers (Offenbach’s opera) Strauss 4 
3 0} She SCOOPS TO CONQUET .....c.ccccccccccecceces Coote 4 
3 O| Merry Wives of Windsor 5 ciacpapendaee Coote 4 
4 QO} Coldstream Guards ..........ccccccccccseee Godfrey 4 
3 0} Young Man from the Country...........- C. Zotti 4 
S VY) Robin: MOOG on. csccsccsscsccsscens ’. Charles D’Albert 4 
Ae DTN is cnccicnbccewnenkascaussocn Charles D’Albert 4 
WP EINE onic io oc ecccpeyancensndanenedee Charles Coote 4 

| POLKAS. 

ee TR inns cx cccacnstennncaniances V. Wallace 4 

}Souvenir de Bath .......... Felder 3 
> ©)Souvenir de St. Leonards Felder 3 
3 ©} Pretty BArmiaias.....cccscccocccseces Henry Delorme 3 
2 6} Carolina Charles Coote 4 
2 6!|Como wala . J. G. Calleott 3 
3 0} Amber Witch... eee bese harles D’Albert 3 
GQ OAREGER cscustcncsevccsasedscicctcevosauahiceethonsl 4. Manns 3 
so O 
3.0 MAZURKAS, SCHOTTISCHES, ce. 
- | Kettle-drum, Schoitische ..........00.+ C.Godfrey 4 
s go} Toxopholite, Polka-Maz ET IEE, wenscincsees Offenbach 4 
SG) Giney) Masuelen. 6.200... 0sesssesesecsaccteace Bucalossi 3 
2 (| Marie-Louise, Mazurka .......... - Vandervell 3 
@ ¢) Laudomia, Mazurka ....cccsecsasecsceseenes. J A. Manns 3 
LEO REA Sadenegndenssenvibescchucesuesaecesius E. Berger 3 
9 6|LaSarolta, Mazurka ..........c.ccocccsscces Felder 3 
3 0 
3 oO} WALTZES. 
= AM ee eT ee C. Godfrey 4 
3 9! RRND oss ciccecasgnedsi cncncncesaauwanaane C. Godfrey 4 
, 5 ATID <iacneckaccadcaacscavenvoumenn F. Wallerstein 4 
3 0) Lilian * Calleott 4 
‘ gy | OO ncmcocncsenvssssnnnsnsesonnsncsononenssetate Calleott 4 
" RE COULD esxcacsaeuietcdiecoursenannexs G. Godirey 4 
3 0 The tee Sian Si O. Metra 4 
S gq | Chants du Ciel Strauss 3 
3 0 THO AMY ......ssecererrorescecceencresceocssces J. Levy 4 
a The Morning Star i Labitzky 4 
- Sweet Spirit. shshinscedinecenaainesibanesan J.P. Clarke 4 
9 ON bak cciencanin.ocuuesuadeeincecmimeee Carlo Zotti 4 
= 0 Lurline .. . Charles D’Albert 4 
Amber Wit Charles D’Albert 4 
2 6 PORTO: ROWE he ceinssc2sseeendeeecce Gerald Stanley 4 
5 | lhe Ace of Hearts . Eugtne Duval 4 
= ©’ Summer Rambles Gerald Stanley 4 
3 Woodland Whispers ( ‘Ist set)... Gerald Stanley 3 
» ol: —_—_— (2nd set) aueaee Gerald Stanley 3 
2 0 Lah Oh Fa sss cvecinevencccccsiccnss Paul Giorza 3 
. 9 GALOPS. 
o QO 
Me NI isa cic sancrvaccnnan wu Renctdnuie suede c. Godfrey 4 
3.0 M: ude: MD) is ccoinatainubaaehaaniea cua aioe H. Hardy 4 
3 0 Bu rie net Dawson 4 
3 0 Orphe Offenbach 3 
‘ 0} "Cros 





c. Goditrey 


; ity 
3 0| The Witches’ Own .. . P. Clarke 













eS ea ene Felder 4 
3 O Les Hussards de la Reine D. Léon 4 

Postman, or Nig cht Mai e .P. Clarke % 
Bo > eee eee J.P. Clarke 3 
3 0 

LANCERS. 

3 0 
3 0 Rhine Wine... . C. Godfrey 4 
3 «| Viennese...... “F, wW ‘allers stein 4 
Bi MIME: sicnencounssinsnnnsiesoessenavaannaives Rimbault 3 
3 0 


*,* All the above are beautifully illustrated. 


- | NEW PIANOFORTE PIECES. | 


Crispino e la Comare,........+. cintesckitene Rosellen 
¢| Der Freyschiitz (fantaisie) .. 
cilia (Sacred Airs), 






Books [. & IL 
Callcott (each) 






















o| Trumpet, blow! (Gounod) ....... Hargitt 
gh SPOOUEIR ANG IIE, «. waa cennbcxatntuceassuaseuabacs Nollet 
fj 1509 FP OMMRTOR : suvcesresccscersces . Blumenthal 
(| Caprice Humoristique Heller 
fh OR SER aise Lentivesveeicesis Heller 
€)) VRNREIG, TROMBARCO: cnecessccssccaesscocsensaeace Felder 
aE ERNIE 5 csanedduictanshschssauepaaeiaiiees Blumenthal 
q| Au Revoir ........ «eo. Naumann 
(| Ma pritre pour toi, Nocturne ...........060 Felder 
| Weaving & DreAIh.......<<iccccsecesceess Blumenthal 
}En Avant ! Galop brilliant a .. Felder 
| Qramieed, OVOEIG ice sicsixcsdsoceséevsscoies P. De Vos 
0) Brawling Brook, Idyll ........<00scssecsssecses Felder 
0|}Un Mystere ..» Blumenthal 
Or Chart RONMOUE  os.ccicicesescccsncssce Blumenthal 
0| Des Cloc hes Git ND cicincivexraduees J. Rhodes 
0| Les Ondes en Lumitre .... oe es Nollet 
: | Mor ROSIN CU CREIN on cccstntstcastisenseecinacadornes Selle 
fondo NID ciisks ven cicasnsccescatinamiieeal Nollet 
0|Souvenir de Cracovie (Mazurka) W. V. Wallace 
Grand March (* Ireno”’) .....0000....coossess Gounod 
P Eds Garibaldia, .ccccccccscsccsns Brinley Richards 
Fantasia (‘ Falstaff ’) W. Kuhe 
0) March (’? Tannhiuser’) ..........c0csesee... Wagner 

0' La Stella de l’Arenella (Neapolitan Air) 
0 J. Blumenthal 

0 Tell me, my Heart (Sir H. Bishop) 

0} Brinley Richards 
0 Le Chant des Naiades (’Lurline’ , on J. Ascher 
0) Teré! Teré! (Neapolitan Air) J. Blumenthal 
Une Grande Feuille et une Petite, Op. 110 
; S. Heller 

9| Blow, Gentle Gales (Sir H. Bishop) 


0 Brinley Richards 
| Fantasia on Verdi's ‘ Forza del destino’ W. Kuhe 
o| Fourth Scherzo S. Heller 
|The Chongh and Crow (Sir H. Bishop) 

0| Brinley Richards 
| Feuillets d’Album S. Heller 


































| Adagio e Presto Agitato .........ss008. Blumenthal 
g| Waltz from Gounod’s ‘Irene’ PERE: W. H. Calleot 
| Les BEIOS. 0 ccsneseses.seisn.saeesescsesss J. Blumenthal 
0} David Singing be POOR SIIER: aisinccccdanboneasgncs Hess 
0 Waverley, Scottish Fantaisie ............ E. Berger 
| Veiled Star, Nocturne .............cccsccesses Seeling 
0} Enid, Idyll ............ seesceesoeseccsssecscsooese Seeling 
g/ Sonn: umbula Fantaisie (Duet) De Vilbac 
g| Toujours & tui! Re verie Felder 
9| L’Etoile des Me Scherzo valse brillante 
0 Mansour aaaa prtteeteee ste eeeeeeseceseseeeeceeeeen aeons 
0| Operatic Fantaisies (faciles)...Solo 2s. 6d.: Duet 
6 a, MOI; senceonabnces.caisapseenss Croisez 
2. sesesceeeees ees Sees Rene: Croizez 
ie BIN Riiosisncscensecectettsens Croisez 

4, Gazza Ladra... * ‘roi 
0 Bi ENN. skaccectcictouscenknassdeneae De Vilbac 
0 So ee eee De Vilbac 
0! Rc SR ecdcnanaiiine Croisez 
0 &. Flauto Magicd: icccccccccccccvsceccs Bernhoff 
0 Bouquet of Airs of Gounod’s ‘Irene’ .... Cramer 
0) La Biche au Bois, Idyll see ccecccccccsoces gr ee 
0} Dans les Nuages (Cloudland), Réverie... Ascher 
Oj Triumphal March  ....ccssocsscsssssces W. C. Levey 
0; Au Rord du Ruisseau, Pastorale............ Felder 
0 Alpine Horn, Petite Fantaisie ............ Surenne 
Chines NORIO sacattiivcokbitcaseenninues W. C. Levey 
Marche Nuptiale .....sccoscsssscssccesesvences Gounod 
Six Suites ORE PUM cccccnaichctssinace J.S. Bach 
: Caprice Villageois ............. - Nollet 


Orphee aux Enfers, Fantaisie............ Hargitt 
Solo, 5s.: Duet... 
Rues des Londres ...... 


0; 


Jackies. peemnannnue Nollet 











201 REGENT STREET, LONDON, Ww. 


WP PWS PEC AWAAT RRO aPe” 


Co Hm GO bo Co > CO 


eacw ow 


CON WAWORORNOMTM TAAwo 


oho WO me OOO 


wore 


mm 


coo 


coocooooce 


co 


MO COOCSOSSASSO SOS FS GOS F SSOSAGSSSOSBIOSS 


So 


eo oocococosncecoe 








416 


THE ORCHESTRA. 


(No. 156, Sept. 22, *66, 





NEW VOCAL ENGLISH 
MUSIC. 








SONGS. s. d. | 
A Day-dream ... Co cecceceveccece cece cedOnn Barnett 7 
Sweet Wife of Mine ont J. L. Matton ; 
We are Nymphs of the Ocean Wave (with chorus ad lib 
Brin rg Richards ¢ | 
Bird of the Spring y : Kedcame aa A. Dance 3 | 
Stars and the Bells (in E fla it and F) ~ ..W. Winn 
Unter the Palms......... .. Virginia Gabriel 
Be kind to each other . .. Hencke 
West-wind, O West-wir d tina .--.. Alice M. Smith 
Come and meet me, darling ..................#. Berger 
Love's good-morrow .......... Reay 
Sweet Ella ... abst teense uues Magnus 
ait at nike pe dake 66% | Wes tbrook 
Good night ..... ” .. Ditto 
The blossoms of Sp ring Be Apo eee = es ..G. Calkin 
Glad voices ee cccececccccccccccel. A. Dance 
ports tT in Heave ave 00 e0\00.00 006es2 eee SND 
Where I am the halls are gilded ............ J.P. F 
The day ofthe Lord Wevhe tite sens ne ance H Calleott 
Endymion eT ee ee C. G. Verrinder 
. te ili pat a aaa ieee .. Ditto 
ID a6 n0i00.00.06:08 66.60.0600 06 0000 acd te en 
.. F, Champneys 


a 
0 


To blossoms .. 
‘Tis but a little faded flower 
3e thou near me ° 
The music of the sea . 
O tell me, lovely bird, 
Rest is before thee 
Must we part?,. 
The mask... PN ere 
O Summer nig ht § so calm ) and fair . ete ee 


DUETS. 
NS PP  e 
The gleaners’ bell 
O’er memory’s dream .... 
The gladness of Nature .... 
Farewell to those who love 


.. Virginia Gabriel 
er pee Walsh 
5 See ..R. Schumann 
a5 ce sndtnd. ones eede < a Smart 
..G. A. Ma 
‘Wes tlake 


.» Henry Smart 
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LAMBORN COCK, Al ADDISON, & 00., | 


62 & 63, New Bond Street, corner of Brook | 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 


Ga The best Instruments of every description for 
Sale or Hire. 


L. van BEETHOVEN’S 
PIANO AND VIOLIN SONATAS, 


Piano and Violoncello Sonatas, 


AND 


PIANO SONATAS, 
Edited by F. LISZT, 


IN 


AUGENER ano CO.’$ CHEAP MUSIC. 


Complete 14 Duos, for Piano and Violin (forming 
Vol. V.) and Parts; 2 Vols., 16s.; 
singly :— 


Score or 


Op. 12, No. 1, 
Op. 12, No. 2, 
Op. 12, No. 3, in E flat 

Op. 23. in A minor 

Op. 24, in F 

Op. 30, No. 1. in A 

Op 30, No. 2. inG ; 

Op. 30, No. 3 in C minor 

Up 47, Kreutzer Sonata, in A 
Op 96 inG 

Rondo, in G ; 

12 Variations, in F 

12 Variations on Judas Macea 

7 Variations on Zauberflote, * 


in D 
in A 


abeus 
Ben Mannern” 


298 Symphony, No. 1. in D 
299 ue No. 2, in B flat 
300 No. 3, in G (Surprise). 
301 No. 4, in E flat 

302 No. 5, in G (Military). 
Or s sing ly from Si to 1s. 8d 


13 Complete Trios, for Piano, Violin, and Violoncello (forming 
Vol. VIL.) In Score and Parts. 16s 


Complete Lists of 


Augener & Co.'s heap Musical 
Works 


gratis on application. 


LONDON 
AUGENER & Co., 86, Newoate Szazzr. | 


TERMS, 
Bond-street, 
borough-street, 


Now Ready. 


E C C . 


JUST PUBLISHED. 


Mr. SANTLEY’S NEW SONG 


WRITTEN BY 


HENRY FARNIE, 
MUSIC COMPOSED EXPRESSLY FOR 
MR. SANTLEY 


BY 


M. W. BALFE. 


Price 3s. 


HUTCHINGS 
|9, CONDUIT STREET, 


& ROMER, 
REGENT STREET, W., 
And all Musicsellers. 


BRIGHTON. 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


Stock 
by 


First-class Instru- 


A large ) 
all the Best Makers, for 


ments, 
Hire. 

| P tanofortes of eve ry di scription On 
their Three Years’ System. 


Pianofortes and Harmoniums let out 


on Hire from On Month. 


Repairs and Contracts Tunings 


undertaken. 


for 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


‘CRAMER & C0.’S BRIGHTON BRANCH, 


64, WEST STREET. 


“NOTIC E. 

\HARLES SALAMAN’S ENGLISH SONGS 
are always in print, and are sold, ON THR USUAL TRADE 
by Messrs. Lawpeorne Cock, Appison & Co., 63, New 
and by Messrs. Mrrzirr «& Co., 37, Great Marl- 
and 55, King’s road, Bright: n 


3 4 


Price 3s. F cap. 8vo., cloth. 
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Apams & Frarcis, 59, Fleet-street, J2.C 


| instant, 


‘N 


Sale or 





UNPRECEDENTED SALE 


OF 
PIANOFORTES, 
AT THE 
ULSTER HALL, 
WEDNESDAY, 


BELFAST, 
SEPTEMBER 
ulwood, Collard, Frard, Kirkman, 
and other ‘einent London Makers. 
HARPS OF ALL KINDS. 
NUMEROUS LOTS OF FASHIONABLE MUSIC, 


On 26, 1866. 
They are manufactured by Br 
‘omkiso yD, 


&e. 
respectfully announces that he 
favoured ‘with Instructions from Messrs. 
of London, and 15, Westmoreland-street, 
Dublin), to SELL BY AU( TI YN, on Weduesday, the 26th of 
September, and f llowing days, a portion of a Stock of Piano- 
tortes, Harps, and Music, lately acyuired by them from Marcvs 
Mosgs, «f Dublin, whose enormous stock was purchased on his 
retiring from business ; Grands, Semi-G ands, Grand Squares, 
Cottage and Cabinet Piauoiortes, Harps, also numerous Lots of 
Fashionable Music. The whole will be on view on the 25th 
Commence each day at i2 o'clock. Auction Fees, 5 
to be paid by Purchasers 
JOHN BURKE, AvctioxeEn, 
Great Rooms, 13, Upper Sackville-s street, Dublin. 


OHN BURKE 
le has been 
CraMerR & Co. 


per cent., 


Rk. JOHN R HODES gives Lessons as usual 

in town on Saturdays: Piauviurte, Singing and Harmony. 

Ad tress, Mr. Joun Ruoprs, Cauda on, S, 

6 ie GREAT VANCE will Stye the celebrated 
new Comic Song, “THE GALLOPING SNOB OF 


ROTTEN ROW,? every night at the principal Music Halls. 
Post free from Cramer & Co. for 18 st amps. 


MATEURS.—Wanted, in an Orchestral Band, 

at present numbering about tweuty. Two good Horn 
players, a Clarinette player, and a good Cornet ; a's» a few first 
and second Violins. Apply either by letter to the manager, 
* Amateur Orchestral Band,” or personally on Friday evenings, 
from 8 till 10 at the Gymnasium, 30, Stainton-terrace, Old St. 


Pancras-road, King’s-cruss, N 
W ANTED.a steady and thoroughly experienced 
man, who is able to lay and carry out the action and 


bellows works of Harmoniums. Address, stating terms, A. B. C., 


CRAMER & Co., 201, Regent-street 
T° TUNERS. — WANTED. 
Pianoforte and Harmenium 
stant employment Write, 
E. De Setvier, Cramer & Co., 


4a 


a F irst Class 
Tuner and Regulator (con- 
Stating terms and references, to 
Dublin. 


Price 6d. By Post 7d. 
LL SAINTS’ CHURCH, Margaret-street. 
Ps Reprinted from the “‘ Orches'ra,” with an appendix con- 
tain ng the limes of the Ordinary aud Special services throughout 
the year, and of the Charities in connexion with the Church. 
| Le ndon: J. T. H ayes, Lyall-place, Eaton-square ; Orchestra 
Office, 55, King-street, geut-strect, W. 


ORG \N MU ‘SIC JUST PUBLISHED, 


HE Overture to “ GUGLIELMO TELL,” 
arranged from the full score, with pedal obbligato, by 
PLACE, Organist of Trinity Church, Glasgow. 

Pric 
New Burlington 


Re 


A. L. 


e 68 





s & Co., -street, London. 


Shortly wili be published. 
L'ETOILE 


_ Mey rbeer's Overture to “ DU NORD.” 


PIANOFORTES. 
Ww J. ENNEVER & SON., PIANCFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
| 65, JOHN-STREET, — y-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 
W. J. E. & Son re “ tfully invite the attention of the 
Nobility, Clergy, and the Prof ssion to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire 
Pianofortes manufactured for extreme climates; also for 
| schools, in ash, mahogany, or American walnut, at 24 guineas, 
Pianofortes tuned, repaired taken in exchange, &c 


E VENING DKESSES.—Black Net and Tulle. 
4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DKESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price 
THE LONDON “GE NERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 
JAY’S 
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THE LONDON GENERAI 


247, 249, and 251 
rYAFFETA D’ITALIA and TAFFE TA 
I FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 
JAY’S 


MOURNING W AREHOU SE, 
REGENT-STREET Ww. 


MOURNING WAREHOUSE, 
REGEN'T-STREET. 
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THE LONDON GENERAI 
| 247. 249, and 251, 
v2 CULTIVATION OF 
Indies is an important feature, I 
TEA COMPANY have, on unt of its 
exquisite flaveur, promoted sales by 
Compat yare now selling Assam, Cachar, Darjeling, &c.. at 
the reduced duty—viz. from 2s. *d sd. per Ib., and China 
Teas as usual, «t 1s. 4d. Ib., and upwards. Price list pest tre-. 
Wareheuses, No GREAT ST. HELEN’S CHUKCHYARD, 
Bishopszate. 
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published by Apams & Fxavcis, at 59, Fleet-street, in the 
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